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‘School of music, Gheltenbam. 


Estaniisurp 1870. 


Principal - Mr. J A. MATTHEWS, 


PROFESSOR AND TEACHER OF THE” PiANoFoRTE, Orcan, 
SINGING, Harmony, ke, 
Assisted by Certificated and experienced Professorsin at Departments 
Session 1900-1901. 
Scholarships and Prize Medals. (Silver Bronze) will be 
offered for Competition to an ver ‘and. Bronze) Ely 
me, RES, 


Pianofore, Violin, and Organ. Iso. “Harm , ond 
Counterpoirt. Sec at ity 
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2g P H nd Amatew Students P the M ita 
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The Royat Cott 
¢ Roya’ ae oon Savane te 


The Incorporated Society of Musicians tere 8. MD); The Associated, Board 
of the RAM. and B.C.M, ; ne 


The Royal College of Organists, London ; Guild of Organist, &e. 
Upwards of 1,200 Pupils have in various 
pi Examinations peensetany 
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Ree For further information apply at puneaceeien: cs 
is ho 7, Clarence Square, Pittvitle, ‘Cheitoniam, ‘ 
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To catisiiatails of + Choral Soviets 


For Sate at GREATLY REDUCED: Prices 
A Large Number of SCORES srt NODAL PARTS. 











Ape Sir F. Bridge’ ¢*s Flag of En ngland * oe . 

. Spohr’'s “ God, Thou art Great ie 
f Sir F. Bridge's * Cradle of Christ Le 

B. Tours’, * Festival eee 35 
W. H..Cumming’s “ F, eT an 
> Handel’s Festival a ee ‘Ocal 
Handel's Solomon (Oratorio) , PEE 4 
Macfarren’s * St. John the ris," as 
Barhby’s ‘ Rebekah” we 
Miss R. F. Ellicott’s** Elyetutn ” Tier. 
Sir F. Bridge’s*' Callirhoe”* ~~ A 
Dr, F. Tliffe's “ Sweet Echo” / ; 































Boyce's '* By the Waters of of Babylon, 
Hande ere tingen Te Deis aa 
“M wag os RE ara 
“ tection” oh Soo, ok posh atte bas 
* Hymn of Praise «Baath date ee 
* Elijah”... 






Phy Athalie ue (Mendelssohn) | 


Orchestral es (esi 


) the sale of a certain number of copies being guaranteed. 
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) All those who wish to- engage the best . a oe 
| Vocalists, Instrumentalists, Orchest as 
| Entertainers, or Bands,  — 


For CONCERTS, RECEPTIONS, “AT HOMES," 
should write to, or ring up a 


















Tue Goncorne Concert Contr 


| 
. 
; 
: New Address: 310, REGENT STREET; W. 
| Telephone No: 4153 Gexrard, 
| 


Save yourself unnecessary letters and appointments 
Instructions can be given equally well by telephone. ; 
| It is important to remember that telephone corm m 
| cation” embodies both message and reply.;. letters 
| telegrams do not. 

. 


Appointments to,converse by telephone from any: part. 
the country,may be made by postcard; those who have not 
private telephones can generally obtain the use of a tele phe 
close at hand. et 











| 
| AND 
CENERAL MUSIC PUBLISHING COMPA 


310, REGENT STREET, 
LONDON, Ww. 


We would like to call your attention to the advante 
terms on which we publish Compositions for those Ww 
not wish to spend large sums upon the issue of their 
We are in direct communication ‘with one of the best: 
Engraving and Printing Factories on the Continent 
have arrangements such as ‘enable us to undertake’ 
at a price that has not hitherto been offered. to 
profession. 


When desired we also publish Works Free of Ca 



















Finally, we would emphasize the fact that the m ic | 
produced in the_best style obtainable, and that brgue 1 
in colours are submitted in sketch form. 


N.B.=-When an interview with. the Manager is 
for, an appointment should be made. 









All. those engaging Artists for 


ORATORIOS, CONCERTS, RECEPTIONS, OR ‘AT ~ 
should send for the 






























THE MINIM. 


Professional Cards. 
~ VOCALISTS & INSTRUMENTALISTS. 


M A D AME BERTHA 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. 


MOORE 








ISS MIRIAM EDWARDS, A.R.C.M., 
SOPRANO. 

(Pupil of W. Shakespeare, Esa.), for Oratorios, 
Chamber and Ballad.Concerts, At Homes, &c. 
Terms and vacant dates, address—T'amworth House, 
Wednesbury, Staffs.; or, T. Albion Alderson, Esq., 
Northumberland College of Music, 

Newcastle-on-Tyne. 


ISS LIZZIE AUSTIN (SOPRANO). 
|! Silver Medalist and Certificate of Merit 
R.A.M. For Oratorios, Concerts, At Homes, &c. 
Address — 16, Coleherne - Road, LEarl’s Court, 
London, S.W. 


ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine's Road, Camden 
Square, N.W. 


M'Ss L ILY CALDWELL, 
MEZZO-SOPRANO, 
For Oratorios, Concerts, ‘‘At Homes," etc. 
Address—c/o MonTEITH RANDELL, EsgQ.,_ 192, 
Monument Road, Edgbaston, Birmingham. 


| ieee ANNIE NORLEDGE (SOPRANO), 
Address :— 
23, ‘Millgate, Newark-on-Trent. 


ISS MARGUERITE GELL (ConTRALTO), 
of Birmingham Town Hall Concerts, 
For Oratorios, Masses, Concerts, &c. 
Address : 9 Belgrave Rd., Edgbaston, Birmingham. 


mn ISS MARY MORGAN, CONTRALTO, 
" , Of the Gloucester Festivals, &c. 


19, Holland Park Avenue, London, Ww. 


“ADA M E S TEPHANIE OLIV E 
(CONTRALTO), 
Has returned from tour. At liberty for Oratorios, 
Concerts, Recitals. 
For Press Notices and Terms, 65, Fortess-road, 
Kentish Town, London. 








R. GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 


Address, 24, Lavender Gardens, Clapham Common, S.W. 


f EYNO N M Oo RGAN, 
‘TENOR, Gloucester Cathedral, 
Address— Devonia, Furlong Road Gloucester. 
Tewkesbury Festival, 1899.—‘‘ Mr. Morgan sang his 
work with a pleasing voice and in the manner of 
a true artist.’’"—Daily Telegraph, Sept. 25, 1899. 
Tewkesbury Festival—‘: The Duett with Madame 
Ella Russell was one of the finest items.’’- 
Worcester Fournal. 





PROFESSIONAL CARDS— Continued 





M* ~ BRIGHT JONES (TENOR), 
For Terms apply to Glenhurst, Bath, 


or N. Vert, Esq., 6, Cork St., London, W. 
Photo and Criticism on application. 
N R. HAMLYN CRIMP (TENOR). 
For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham 
M * CHAS. MARSDEN CHILD, 
TENOR, ’ 
(Winner of the Mrs. Sunderland Medal.) 
For Concerts, Oratorios, &c. 
Address—Christ Church Cathedral, Oxford. 


M *: AKTHURK CASTIR.GS, 
ps PRINCIPAL TENOR. 


Concerts, Oratorios, &c. 
Address: The Cathedral, Hereford. 


M R. JAMES GAWTSHEOP, 
TENOR, 


Gentleman of Her Majesty's Chapel Royal, St. 

Tames’ Palace. Address, 5, Hazlemere Road, N.W. 

x. HENRY SUNMAN, 

M BASS. Licentiate (Artist) of the R.A.M. 

Of the Gloucester and Cheltenham Festivals, &c 
For Terms, Press Notices, &c., please address: 


_ Christ Church Cathedral, Oxford ; or, nsual Agents. 


AR. BANTOCK PIERPOINT, 
BARITONE, 
Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 


_Address, 44, Plympton Road, Brondesbury, N.W. 


CHARLES 
BARITONE. 
Address: 8, Manor Mansions, Hampstead, London. 


PHILLIPS 





N R. CHAS. COPLAND, A.R.A.M.. BarIToNsg. 

(Professor of Singing at the Royal \cademy 

c/o Music) For Oratorio, Opera Recitals, and 

Concerts, address 8, Greencroft Gardens, N.W.; 
or to Mr. N. Vest, 6, Cork Street, W. 

R. FRED LiIGHTOWLER (BARITONE), 

of the Cheltenham, Hereford and Worcester 

Festival Society's Concerts. 
Address—T he Cc athedral, Worcester. 


ME: Bes VON HOLST, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, Lansdown Crescent, Cheitenham, 


R. G. SPENLOVE BROWN, 
VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn's (late Stockley’s) Orchestra, Mr. G. Halford's 
Orchestra (Birmingham), &c., &c. 
For Concerts, At Homes, &c. 
Address—r1r99, Monument Road, Birmingham. 
NV RS. HENRY MILWARD (CONTRALTO), 
Med. R.A.M., Pupil of Mdme. Lemmens, 
Sherrington Oratorios, Concerts, ‘‘ At Homes,’’ &c. 
Teaches in Worcester and Birmingham. Terms, 
Vacant Dates, Press Notices. Address—Grafton, 
Bromsgrove. 
NV ISS CECILIA MATTHEWS, ‘Teacher of the 
LV. Piano, Singing and Theory of Music. Pupils 
prepared for the various Local Examinations. 
Addresss—7, Clarence Square, Pittville, Cheltenham. 





PROFESSIONAL CARDS —Continued. 


M R OTTO DENE 
Of the Crystal Palace and Queen's Hall 
Concerts. 
For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17. Great Marlborough 
Ra Ww 


R. f G. W oO Oo D Ww AR D, 
M miseeeens and Teacher of the Violin, 
LEADER AND CONDUCTOR. 
Address, CoRELLI, 13, CLARENCE SQUARE, 
CHELTENHAM, 


Iss LOUISE DUGDALE, 

A. Mus. T.C.L., Silver Med. L.A.M., 

Teaches Harmony and Counterpoint by post. 
Prepares for Exams. Terms very moderate. 
Address, Fairlawn, Sideup. Kent. 


MR. A. MONTAGUE ‘BORWELL, 


L.R.A.M., A.G.S.M., Baritone. 
Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 

For Concerts, Oratorios, &c. 

8, Clifford’s Inn, Fleet Street, E.C. 


R. WM. GRIFFIN Prorgssor or Music. 


(Violin and Viola). Principal Viola at Bir- 
mingham Festival Musical Society's and Dr. Winn’s 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 


| es ce ah SS 


TEAGUE, 


PROFESSOR AND TEACHER OF THE 
VIOLIN AND VIOLONCELLO. 


Address, 5, Paragon Parade, Bath Rd., Cheltenham. 


(TENOR), 





M R. CHARLES ]j].'A. TEAGUE, 
PROFESSOR AND TEACHER OF VIOLIN, 
FLuTeE, &c., 
Open to Engagements for Concerts, &c. 
College Music Saloon, Saffolk Road, Cheltenham. 
R, BENONI BREWER, 
BY VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, .Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 


F.CV., 


Worcester 





For Terms, &c., Address, 3, Edgar St., 
JOSEPH OWEN, 


R 
M VIOLONCELLIST, 


Principal Violoncello to Birmingham Festival 
Choral Society, and Mr. G. Halford's Orchestral 
Concerts. 

For Terms, etc., address : 
5°, Lee Crescent, Edgbaston, Birmingham. 
R ‘ ; LUDLAM, 
VIOL ONCELLIST 
(Chester, Cheltenham, Peterbcro’, &c., Festi 
West Brom oh 
Telegrams—'‘ LupLAM, Wrst Bromwic 









CHELTENHAM 


Musical Festival Society. 


President— 


Sir HERBERT OakELEy, LL.D., D.C.L, Mus.Doc.} 


THIRTY-FIRST SEASON, 1go00-1g01. 


HE FIRST WEEKLY CHORAL PRACTICE will take place 


on TuEspay EvENING, SEPTEMBER 18th, at Eight 
| o'clock, and will be continued cvery Yuesday Evening 
throughout the Session. 
| 
| THE ORCHESTRAL PRACTICE will be held on 


| SATURDAY EVENINGS, at 7.30. 


THE ELEMENTARY SINGING AND SIGHT-READING 


| CLASS on Tuurspay EVENINGS. 


THE LADIES’ AFTERNOON HARMONY AND VOCAL 


| CLASSES, on SATURDAY AFTERNOONS, at 3.30. 


PROGRAMME : 


New Cantatas — 

‘*HIAWATHA’'S WEDDING FEAST” j 
Coleridge-Taylor. 
|“THE DEATH OF MINNEHAHA” 


“THE REDEMPTION” Gounod. 


SELECTIONS FROM WAGNER, 
AND OTHERS. 


ORCHESTRAL 


BEETHOVEN! 


CHORAL AND WORKS 


p 


SUBSCRIPTION FEES FOR THE SEASON : 


Cass A. 
| Choral Division (Performing Members) _ ... £0 9 6 
Two Members of the same saat ici ise “os, mao 6 
lE lementary Class only... F oe Ke soo, My 3G 
Choral and Elementary C lass she ie wt &3O: G 
Instrumentalists for Concert Orchestra... aso. “EOS -G 
Harmony Afternoon Class (Saturday) gaa 190.1 10.4 
Crass B. 
Choral Division (Performing Members), entitled to 
receive One Transferable Stall ‘Ticket for each 
Subscription Concert, Block L ... #4 let ae oe 
Instrumentalists ditto ... vai sen she =O a ee 


Associates are entitled to attend the Practices and 
Lectures, and to receive an Admission Ticket 
to Block B for each Subscription Concert ... 1 Ir o 


Members have Free Admission to Special Lectures, &c. 


N.B.—Chorus and Band Parts are provided for Performing 
Members free of cost. 


The Festival Society's Season ends in June. 
J. A. MATTHEWS, 
Director and Conductor 
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Scholastic. 





ECKINGTON HOUSE, 


CHELTENHAM, 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 





Home For INDIAN CHILDREN. 


Principals—The Misses Chambers. 


The Misses Whittard, 
Lapigs’ ScHooL & KINDERGARTEN, 


THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. | 
¢ 


Prospectus on application, 


Montpellier Rotunda, 
Cheltenham. 


CLASSES FOR 
DANCING DEPORTMENT AND 
CALISTHENICS. 


Monsieur et Madame d’EGVILLE. 
Address—Brand Lodge, Malvern. 








GLENGYLE, London Road, 
CHELTENHAM, 
Lapigs' COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs. Townshend, 


_ Assisted by Certificated Governesses 


and Masters. 





Prospectus on es 


| 
| 
| 
| 
| 
| 
| 








GERALDY’S 


MDLLE, 


FRENCH CLASSES 
for the 
MICHAELMAS TERM. 





ADDRESS— 
ROYAL HOUSE, CHELTENHAM. 


County of Gloucester 


Musical Festival Association. 
EientH Season - 1900-1901. 





President : 
C. Lex Witiiams, Mas Bec, 
_ Worcester. 
The Committee: 
Conpucrors oF SocrvTi8# In Union, 


Hon. Sec.: 
Joun A. Marru 
7, Clarence Sycere, Pittville. Cheltenham. 




















PROFESSIONAL 


CARDS—Continued. 





N 


Orchestra 


rR. W. E. BELL-PORTER, LSM., 
DOUBLE BASSIST, 
Is prepared to accept Bagagements for Choral and 
Concerts. 


Cheltenbam Modern School. 





A few vacancies for Pianoforte Pupils. 


_ Address : 


Tiddington, Stratford-on-Avon. 


RICHARD TYRER, B.A. 


HEADMASTER— 


(Hons. Lond.), 
F. R. Met. Soc. 








M* 


Address, 


ARTHUR H. 


Cheltenham. 


CHAPMAN, 
PRINCIFPAL TRUMPET. 
2, Marlboro’ Place, Princes Street, 


HOROUGH Preparation for the Universities and 
Higher Public Schools, and for Professional and 
Commercial Life. 


Highly successful results at the 


Oxford Loca Examinations. 





M®: JOHN 


Address: 


pO YY Cs, 
TROMBONIST. 
9, Sandford Terrace, Cheltenham. 








FOR SALE, 
and. Orchestral Music, 


Choral 
CONSISTING OF 

CANTATAS, 

AT LOW PRICES. 
c/o ‘ MiniIm”’ 


Address, LIBRARIAN, 


PART SONGS, SUITES, &c., 


Co., 


Over 100 Boys have obtained Certificates ; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. 
at London, all in the 1st Division, besides many other 
minor successes. 

Very superior Accommodation for Boarders. 


Six have Matriculated 


The 


Sanitary Arrangements are perfect. 


to swim, 


CHELTENHAM. 








Just Published. 
‘ The Musical Students’ 


Useful for Musical Students. 


Register of Daily Practice,"’ arranged by J. A. Matthews. 


Price Threepence, Post Free. Sold by all Book and 
the Publisher,“ 


Music Sellers, 
Cheltenham. 


or 


Minim” 


Office, | 





TO ‘COMPOSERS & AUTHORS. 





Every kind of Musical Work published by the 


** Minim” Co. 


Estimates Post Free. | 
Address—‘‘ Minim” Office, Cheltenham. 


| SEVEN NATIONAL 
TEN. LOCAL EXHIBITIONS, 


The Schoo) possesses the great advantage of a 
large open-air Swimming Bath, and all Boys are taught 


There is a good Playground and Cricket Field. 


Trinity College, London (aDusic). 


INSTITUTED 1872. 


PRIZES of £5 and £3 each, and 
value {9 gs. each, are 
awarded annually. 


The next Examination at the Cheltenham Centre will be 


held as under :— 


INSTRUMENTAL AND VOCAL 
November and December, 1900. 
New Preparatory Pianoforte Grade. 


MUSICAL KNOWLEDGE 


December 15th, rgoo. 


Fees—f1 1s. each subject, 
Fee—10/6. 


Fees—6s. to 10s. 6d. 


Local Secretary, Mr. J. A. MATTHEWS, 7, CLARENCE; SQUARE, 


| PirtvitLe, from whom the current ‘Regulations, including 





| New Syllabus for Practical Examinations may be obtained. 





VIRGIL PIANO SCHOOL 


SCHOOL of PUBLIC PERFORMANCE 


CLAVIER HALL, 


12, Princes Street, Hanover Square, London, W. 
The Study of the Pianoforte the Speciality. 


Day AND EVENING CLASSES. 





Special and Unique Courses of Study in 


PIANOFORTE TECHNIC + + 





SIGHT-READING and SIGHT-PLAYING 





HARMONY (the Pianist’s Harmony Course), 
+ + + 


Trained in the 
Practice Clavier. 





Teachers 


N.B.—Interesting Prospectus (32 pages), giving full 


particulars of the unique Methods of the School sent. free to 
any address. 


oe oo OY 


me ge 


‘The most useful 
and complete ally of 
the piano in exist- 
ence."’ 


The “ree 
AUTUMN TERM 


of the 


CLAVIER. 


VIRGIL PIANO SCHOOL 
begins September 24th, 1900. 
Unique Courses of Study in hp b+ 
TECHNIC, 
HARMONY, 
SIGHT-READING.| Sevnd for Circular. 


Interesting Prospectus Free. 


CLAVIER HALL, 12, Princes —— aa Square, 


The Virgil Practice Clavier (British) Co., Ltd. 








MINIM. 


__ Professional Cards, &c. 





WORCESTER. 
RS. GLOVER-EATON. L.R.A.M. (Soprano)— 
Pupil of Signor Garcia, accepts engagements for 
Oratorios, Ballad Concerts, &c. Teacher of Singing 
and Pianoforte. 
Address—Braemar, Worcester. 


LONDON. 
ISS MARIE ROBERTS (Soprano Vocalist) is 
prepared to accept engagements for Oratorios, 
Concerts, At Homes, &c. For Press Notices, Terms, 
and all particulars, address 
154, Portsdown Road, London, W. 





LONDON. 
—- CONSTANCE BARBER—Contralto (of the 
Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire. Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 
Address—21, Granard Road, 
Wandsworth Common, 8.W. 





Methods and Use of the 





ASHTON-UNDER-LYNE. 
R. CHARLES SAUNDERS (Tenor), for Ora- 
torios, Ballads, &c.—Address, 


_ Castlewood Place, Ashton-under-Lyne. 


LONDON. 

Me ROBERT GRICE (Baritone Vocalist), of the 

Royal Choral Society, Crystal Palace, St. James’ 

Hall, Queen's Hall, Hereford, Chester, Cheltenham and 

Wolverhampton Triennial Festivals; Glasgow Choral 

Union, Edinburgh Choral Union; Birmingham and 

Bradford Festival Choral Societies’ Concerts, &c. 
For Terms and vacant dates address — 

38, Tyctherton Rd., Tufnell Park, London, N. 


- LONDON. 
R. EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden), requests that 
communications respecting Oratorios, Concerts, or 


Lessons be addressed— 
45, Pentonville Road, N. 
Oratorios and Concert Parties arranged. 


NOTTINGHAM. 
R. HENRY DOBSON (Professional Dip!oma, 
Incorpooated Society of Musicians). Baritone, 
of the London and Provincial Concerts, for Oratorios, 
Ballads, &c. 
24, Station Road, Hucknall, Torkard, Nottingham. — 


NORTHAMPTON. 
R. W. GRIFFITH, Mus. Bac., Dunelm, F.R.C.O., 
L.Mus.T.C.L., gives Tuition in Harmony, Counter- 
point, etc,, by Post, and prepares for Musical Exams. on 
strictly moderate terms. Individual attention given to 
each popil. 





_ Address - Monk’s Park, Northampton. — 


LONDON. 
R. HERBERT WALENN, 
Solo Violoncellist, 
5, Wellington Place, London, N.W. 
MR. J. A. MATTHEWS, 
Local Representative for the Royal Academy of Music 
(Cheltenham and Gloucester Centres). 
Local Secretary for Trinity College, London. 
Local Examiner for the Royal College of Music. 
Address—7, Clarence Square, Pittville, Cheltenham, 
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MISS GERTRUDE PEPPERCORN. ; 
From a Photograph by H. S. Mendelssohn. London, W. 


“OARS” , 
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TENTERDEN STREET, HANOVER SQUARE, LONDON, WwW. 


INSTITUTED 1822. INCORPORATED BY ROYAL CHARTER 1830. 
Patrons— 
HER MOST GRACIOUS MAJESTY THE QUEEN, 


THEIR ROYAL HIGHNESSES THE PRINCE AND PRINCESS OF WALES, 
AND OTHER MEMBERS OF THE ROYAL FAMILY. 


President— 


; Principal— 
SIR A. C. MACKENZIE, MUS.DOC., F.R.A.M. 

The Royal Academy of Music offers to Students of both sexes (whether 
amateur or professional) a thorough training in all branches of music under the most 
able and distinguished Professors. In addition to receiving individual lessons in the 
various branches of the curriculum, Students have the advantage‘of attending the 
Orchestral, Choral, and Chathber Music Classes, and the weekly Lectures on Music 
and Musicians. Evidence of their progress is given at the Fortnightly.and Public 
Concerts, and by periodical Operatic and Dramatic Performances. 


There are three Terms in the Academic year—viz., the Michaelmas Term, 
from Michaelmas to Christmas; the Lent Term, from early in January to Easter ; 
and the Midsummer Term, from early in May until the end of July. 


The fee for the ordinary curriculum is 11 Guineas per Term. 


A large number of Scholarships and Prizes are founded and are competed for 
periodically. 

Students who show special merit and qbility receive the distinction of being 
elected by the Directors Associates of the Institution, and are thereby entitled to 
the use after their names of the initials A.R.A.M. Students who distinguish 
themselves in the musical profession after quitting the Institution may be elected 
by the Directors l’ellows of the Royal Academy of Music, and are thereupon 
entitled to the use after their names of the initials F.R.A.M. 


Subscribers have the privilege of attending the Lectures snd Public Concerts, 
and of introducing friends in proportion to the amount of their subscriptions. 


An examination of persons trained independently of the Academy is held twice 
a year—viz., during the Summer and Christmas vacations—successful candidates 
at which are elected Licentiates of the Academy, and are thereupon entitled to 
the use after their name of the initials L.R.A.M. 


Prospectus, entry form, and all further information may be obtained on 


application. F. W. RENAUT, Secretary. 
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CoMMUNICATIONS to Editor, Items of Local Interest, &c., 
must be signed by those sending them, with their 
addresses, not necessarily for publication, and they 
should be sent as early as possible, and not later than 
the 2oth of the month previous to publication. 

ManuscriPTs cannot be returned, unless accompanied by 
stamps, and the Editor reserves the right to omit 
anything at his discretion 
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(iis number of 7he Minim is the first of the new edition, being No. I. of Volume VIII. 

The Minim was first issued on October ist, 1893, as a Monthly Musical Magazine. 

Since that date many changes have been made, and it has increased in circulation over 

all parts of the world. The Minim is localized in several important musical centres; it is the 

Journal of the Guild of Organists (Incorporated), of which Dr. E. J. Hopkins is the President, 

and it is a popular Magazine with the musical profession and amateurs. It is largely read in 
Colleges, Schools, Libraries, and Institutions of all kinds in all parts of the United Kingdom. 


The new quarterly Minim will be permanently enlarged. The published price is 7 wopence ; 
If delivered by hand or sent by post, 7kveepence.. ‘The Annual Subscription is One Shilling, post 
free to all parts of the world. 


The postal rates have greatly hampered The Minim of the past. The penny book rate 


will give us greater freedom, so that we shall be enabled to increase our Advertisement pages. 
Musical announcements, programmes and supplements may be introduced as insets to a 
limited extent. 


This number contains a copyright song, “‘ Venevil,” published at 3/-, one of a set of 


seven German songs, by Fritz Delius. New and copyright music, sacred or secular, will be 
given with each number of The Minim. Contributions of original articles, reports of Festivals, 
Concerts, and other matters of Musical interest should be forwarded to the editor of 7he Minim, 


as soon as possible after the publication of each number. 


Professional musicians will find The Minim a register of great value, as it reaches all the 
principal Conductors, Secretaries, and Musical Societies throughout the United Kingdom. 


Volume VII. of The Minim (1899-1900), bound.in cloth 2s. 6d. (Post free 3/-) Any ‘two 
volumes. except the first, which is out of print, bound in cloth, 4s. (Post free, 4/6.) 
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M.A., Mus.Doc. -» CANTAB. ET OXoN., R.C.M Gold: Dust 
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FRANKLIN. TAYLOR, Esq. —i 


If you take heed, you will surely speed. 


Honorary Treasurer : —:0:— 


CHARLES MORLEY, Esg., M.P. In whatever sphere of life you may be placed 
always do your best. Remeber that nature gives 
to every time and season some beauties of its own. 


Centrat Orrice—32, Mappox Street, loxpox, W 


—:0:— 

LOCAI. CENTRE EXAMINATIONS—SYI.LABUS A. Diui’t sit still and depend too much upon your 
Held annua:ly in March and April. friends, for of all societies the ‘‘ help yourself” 

the best.—F. 

SCHOOL EXAMINATIONS—SYLLABUS B. Zils 
Held three times a year, viz. : - (a) March-April, (t -July, and is PW, 

Mima ee Music is well said to be the speech of angels. 
Entries for October-November Examinations close October 13th. eer eee 


Local Centre and School Theory Papers for 1896-7-8-9, Threepence 





| 
| 
per set per year, post free (2/- the whole). | most difficult to know and understand.—-F. 
= | a al 
Those that see life in its best sense, grieve 
The Board gives annually Six Exhibitions, tenable for two years. a > 
These Exhibitions are limited to Candidates in the local Centre most for wasted time.—F. C. B. 
Examinations, who are under 20 years of age, and who fulfil certain | —:0:— 
conditions set forth in each syllabus. 
| 


Syllabuses, Forms of Entry, Papers set in previous years, and all | | alw ays have com pany. —F.C.-B. 
information can be obtained from the Central Office. 


—:0:— 
JAMES MUIR, Secretary. | Music is God’s best gift to man, the only art 
Central Office, 2, Maddox Street, London, W. of heaven given to earth, the only art of earth that 
October, 1900. | we take to heaven.—Charles W. Landen. 
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The First Number (Volume VIII.) of the New | 
as a Quarterly | 


Musical Magazine, Review and Register 
THE ASSOCIATED BOARD was produced. 


2nd, gth, 16th, 23rd, 30th.—Sundays. 
THOMAS THRELFALL, Eso, (R.A.M.), Chairman. 25th.—Christmas Day (Tuesday). 


Good temper oils the wheels of life. 


The best men in the world are generally the 


He who can tolerate the society of fools can 
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; (Incorporated by Royal Charter, 1883), 
>’ Prince Consort Roap, SoutH KENSINGTON, Lonpon. 
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terly 7 Director— 
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A JUNIOR DEPARTMENT is open for Pupils up 
to 16 years of age at Reduced Fees. 
ASSOCIATE OF THE R.C.M 
The next examination for A R.C.M. will b2 held in 
April, 1901. 
Syllabus and Official Entry Forms may be obtained 
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‘‘Wouldst thou know if a people be well 
Examine 


) governed, if its laws be good or bad? 
ithe music it practices.” —Confucius. 
—:0:— 

; ‘T have always loved music, and I would not 
give away for a great deal thé little that I know. 
‘I am not at my ease with those who have a 
‘contempt for music. Music is like discipline, it 
} makes men sweeter, more virtuous, and wiser. 
) One can be sure of finding the germs of a goodly 


} number of virtues in the hearts “of those who love 


'music. But those who have no taste for it, I value 
jas I value a stick or a stone. I contend and I 
; declare it without shame, that after theology, there 

‘isno art comparable with music. When natural 
; music is perfected by art, we see as far as we are 


’__ Martin Luther. 


fine work of Music.’ 


Miss Gertrude Peppercorn. 


This talented young pianist is the daughter of 
Mr. A. D. Peppercorn, the landscape painter. Miss 
Peppercorn made her début at St. James’ Hall, 
London, in November, 1897, having just left the 
) Royal Academy of Music, where she had been 
) studying for nearly six years with great success, 
under Mr. Tobias Matthay. During that period 
> she won many prizes, exhibitions, &c. Mr. 
Matthay was Miss Peppercorn’s only professor, and 
to his careful teaching she attributes her success. 
His kind and sympathetic interest was always a 
great help and encouragement. The value of Mr. 
Matthay’s, teaching, especially his ideas on 
technique, will be recognised by any one who reads 
' his book on ‘ Tone-production ” which will be 
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+ published shortly. 


Lhe Times, November 26th, 1898, said of her 
' first recital ;—‘* The clever young pianist, Miss 
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) able, the great and perfect wisdom of God in His | 


| giving 
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Gertrude Peppercorn, has lately gained much in 
| distinction and individuality of style, and her recital 
| given in St. James’s Hall on Thursday afternoon, 
/was remarkably successful. She played Schu- 
i'maan’s ‘* Faschingsschwank aus Wien,” with a 
good deal of brilliance and the right kind of effect, 
and her reading of Beethoven’s Sonata in D minor, 
from Op. 31, was marked by great intelligence. 
| A group of pieces by Chopin, some 
clever trifles by Zarembski, and compositions by 
Liszt, Mr. Matthay and others, were also played.”’ 
Following this recital Miss Peppercorn appeared 
at several large towns, including Glasgow, East- 
bourne, Brighton, and the Crystal Palace Saturday 
afternoon concerts, where she had a splendid 
success in April, 1898. In February (1g00) Berlin 
was visited, and two pianoforte recitals were 


| given with most gratifying results. 


The following criticism appeared in the Berlin 
Neweste Nachrichten, February 23rd, 1900:—** Miss 
Gertrude Peppercorn showed herself at her first 
Pianoforte Recital to be a pianist who will make 
herself much spoken of in the future. About 18 
years of age, the young lady is so well schooled, 
both technically and musically, that she satisfies 
the exacting demands made on a modern pianist, 
almost completely. Possessing the gift of smooth, 
richly coloured tone, together with real talent for 
the instrument, a firmly-guided feeling for style 
speaks in conjunction with much poetical sympathy 
for the artistic talent of the young lady. If some 
sides of her disposition are so far only indicated yet 


/it may be predicted with a reasonable amount of 


certainty, that the bud will unfold itself as a beauti- 
ful flower. I was led to this favourable verdict by 
much in the F Minor Fantasie, and the A Flat 
Major Polonaise of Chopin, and the roth Rhapsodie 
of Liszt, and the performance of smaller pieces.”’ 

Miss Peppercorn is engaged by Mr. Edward 
Lloyd for his farewell tour this autumn. After 
Christmas she will again visit Germany, this time 
recitals in Munich, Dresden, Berlin and 
other musical centres. 

On another page will be founda portrait from a 
es by H. S$. Mendelssohn, London. 


Notice to Aiivaitieats in “The ‘Minim.” 
Special terms to Music Publishers for the 
announcement of new music. To Musical Societies, 
Colleges, Schools of Music, and other Musical 
Institutions for single or serial advertisements. 
Leaflets, Specimen pages of Music, Pro- 


grammes of Concerts, and any matter relating to 
music will be enclosed at special rates. 
Professional Cards and School Addresses at 
very low rates. 
Minim Office. 


Address— Manager (of this edition), 
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the Certificate of Practical Musicianship (specially directed 
to Church Music, Choir Training, &c), will be held in 
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Psychical Effects of Music. 


‘ 
By FreprERIcK CHARLES Baker. 


MINIM. 


special and peculiar etherial and aerial motion con- 
veyed to the brain by the eye gives the sensation 
of light; while the special and peculiar aerial 
motion conveyed to the brain by the ear gives the 


—_—___ —_ —_________ Jf 
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sensation of sound. By this, we see that we depend 9° slow 


upon the possibility of causing a special motion in 
the sensorium before we can truly say, ‘‘ we see,” 
or ‘*we hear.’’ Now in the case of sound, it is evi- 
dent that the corresponding special motion of the 
| brain must always take place when the sensation of 


sound is produced, as it is an absolute requisite for | 


hearing and discerning sound at all, and may con- 
tinually take place whether our emotional nature is 
affected or not. Yet, although this physical 
motion of the brain may be conceived, it falls far 


is affected,”’ for to conceive this phenomena it is 
necessary to consider some of the factors of music 
that affect our emotional nature, and also to under- 
stand somewhat of the relation of our emotional to 
our psychical nature. 


A great factor in music, that affects our 
emotional nature,—is rhythin; rhythm can prac- 
tically affect our emotional nature instantaneously. 
When we speak of emotion, we mean that rise and 
fall of our inner feelings that are linked with our 
subtle and inner nature which we call ‘our soul.” 
Our soul itself, or, more properly speaking, our 
psychical nature, is so connected with our physical 
nature, that what affects the one either directly. or 


So many, indeed, are the manifestations of the indirectly affects the other: or instance, if a 
eflicacy of music as a potent factor upon our Certain quickening of the blood, as it rushes through 
emotional nature, that an attempt to give a series of the heart, is set up so as to result in what is known 


illustrations and examples would not only be futile, 


as a hurried pulse, our emotion is of an elevating 


but would also leave us between the Scylla of character, and we are known to be “ excitable ” or 
dulness on the one hand, and the Charybdis of “1 good spirits”; while, on the other hand, if 


superfluity on the other. Therefore, on assump- 
tion that it is well known and accepted that our 
psychical nature is, more or less, affected by music, 
it naturally behoves the inquiring mind to ascertain 
‘“HOW ” the soul is musically affected, and that 
indeed is to be the subject of our thought here, but 
it must not be anticipated that ap adequate reason 
will be given as to “‘ WHY” the soul should be so 
affected by the vibration of matter, for the explana- 
tion of that lies more within the domain of psycho- 
logy than of physics or esthetics, and could not 
duly be made clear without first expounding the 
main principles and theories of psychology itself. 
We know that our sense of perception originates 
from sensation. Sensation itself is the result of 
external motion that has been conveyed to that 
part of the brain called the sensorium. Different 
motions, under different conditions, give different 
sensations; and the different motions, under different 
conditions, are conveyed to the sensorium by means 


there is a slackening of the blood through the heart, 
our emotion falls in character, and we are said to 
be ‘‘low” or ‘depressed in spirits.” 


Now when we think ot depressive and sad 
subjects (whether our thoughts are spontaneous 
or reflex), the emotion itself, resulting from such 
thoughts, would be the means of causing a slow 
pulsation of the blood, and we should feel depressed ; 
while, on the other hand (by some external -¢ir- 
cumstance), our heart pulses might be suddenly 
quickened again, so as to make us soon feel very 
elevated in spirits. By this, we see that emotion 
can affect our heart pulsations, or our heart pulsa- 
tions can affect our emotion. We, however, are 
concerned here only with heart pulsations as they 
aftect our emotion, and that, by means of rhythmical 
music. Rhythm affects our heart pulsations by 
means of sympathy. It is well known that one 
vibrating body can influence another body under 
certain conditions, so as to compel the other body 





of the different senses adapted for them ; thus, the | to sympathetically vibrate also, ‘This great law of 
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sympathetic vibration between certain bodies, seems 


to exist also in a way between our physical and | 
psychical natures, for when a rhythmical movement | 
in music takes place, the rhythm—whether of a fast | 
or slow character—compels our heart pulsations to | 
sympathetically go with it, and by reason of the | 


‘change in our heart pulsations, our emotional teel- | 
Tings are also changed into a lively or mournful 
8 y 


character as the case may be. This, then, seems | 
to be one of the ways by which our emotional | 
feelings are affected by music. 


Two other great factors that seem to affect | 
our psychical nature are melody and harmony. | 
Melody and harmony affect our soul more by | 
means of our aspiring nature, than by our emotional | 
faculties; for while rhythm appeals to our emotional | 
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> faculties (and even to animals), it seems that melody 


_ and harmony can only attract us in the way of our | 
|presents them to our senses that we may be 


' Man was created in the image of his Creator, 


higher senses—such as aspiration, and the like. | 
and however fallen man may have _ become, | 
there is still the Divine Spark within him, | 
and that Divine Spark can be kindled accordingly, 
as man wills or not. When the Divine Spark | 
IS kindled, man then learns to perceive, not 
only the beauty of holiness, but also the holiness 
of beauty, and he at once conceives an ideal to 
which he aspires. We may say then, that melody | 
and harmony affect our higher nature because they | 
present to our minds some idealism, as for instance, 
a love for the beautiful. Melody and harmony are 
formed by beauty of proportion This beauty of 
proportion—whether perceived by the eye or ear— 
is so evident throughout the entire universe, that 
man cannot lack ample opportunities for per- 
ceiving the manifestations of its reality. Indeed, 
this grand principle of order and proportion that 
is so displayed throughout the universe, fills | 
one—when its grandeur is fully perceived — with 
thoughts (as Wordsworth says) that are “too 
deep fcr tears.” 


Modern, as well as ancient philosophers, believe 
that all things of creation are formed upon propor- 
tionate, orderly, and harmonious principles. Dr. 
Burney has said that, “ Harmony is part of | 
Nature,” while Carlyle corroborates this by, ‘‘ Go | 
deep enough there is music everywhere,” and Pytha- 
goras, who was no mean philosopher, believed that 
all the planets were so planned as to make celestial 
harmony, which he called, “ The harmony of the 
spheres.” Whether this is so or not, we cannot 
say, but we do know that the relative distances of | 
the planets from the sun are in exact and propor- 
tionate ratio. 


Perhaps we should not be far wrong then, if 
we said that rhythm is a natural, instinctive, and 
emotional factor, but that harmony is an intellectual, 


aspiring, and spiritual factor, “It is,” as Plato 
says, ‘‘ the essence of order, and leads to all that is 
good, just, and beautiful, of which it is the invisible, 
but nevertheless dazzling, passionate, and eternal 
form.” In other words, ‘it is,” as Carlyle says, 
‘¢a kind of inarticulate, unfathomable speech, which 
leads us to the edge of the infinite, and lets us for 
moments gaze into it.” 


This beauty in form, order, and proportion, 
whether conveyed to us as sculpture, architecture, 


/or painting, or as vocal or instrumental music, is 


intended to arouse in us that admiration for “ what- 
soever things are lovely and whatsoever things are 
pure,” which constitutes part of our higher, nobler, 
and aspiring nature. For the furtherance of this 
cause, art comes to our aid. Founded on the laws 
of order itself, art collects beauty in form and pro- 
portion, and so, under different arrangements, 


| attracted by them, and our eyes may be opened, to 


perceive the world, as it really is—full of grandeur 
—flooded with beauty—pervaded with mystery, a 
mystery which is the manifestation of That Sublime 
Presence—-the Presence of the Eternal, and the 
Infinite. 
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TRINITY COLLEGE, 


THe MINIM. 


(Instituted 1872.) 





Tue Ricgut Hon. Lorp CoLeripGE, M.A., President. 


centres. 


HIGHER EXAMINATIONS. 


December 8th is the last day of entry for the 55th Half-Yearly Examinations for the Licentiate and Associate 
Diplomas, and the higher Certificates of the College in Practical and Theoretical Musical Subjec's. 
commence at the College on January 7th, 1901, and at the same time the Paper Work Examinations will be held at 


IN MUSICAL KNOWLEDGE. 


LOCAL EXAMINATIONS 


LONDON. 


The Examinations 


The next HALF-YEARLY LOCAL EXAMINATIONS IN MUSICAL KNOWLEDGE (Theoretical) will be held 
on Saturday, December 15, 1900, on Saturday, June 22, 1901, in the United Kingdom, and on June 8, 1901, in the Colonies. 
Last days of entry in the United Kingdom being November 15, 1900, and May 22, 1901, respectively. The scheme includes 


Senior, Intermediate, and Junior Divisions, with an Honours Section and a Pass Section in each Division. 


Prizes (3 Five Pounds and 3 Three Pounds) are awarded annually after the June Examination. 


LOCAL EXAMINATIONS IN 


Six National 


INSTRUMENTAL AND VOCAL MUSIC. 


The LOCAL EXAMINATIONS IN INSTRUMENTAL AND VOCAL MUSIC include Pianoforte, Organ, Solo 
Singing, and Violin, and are conducted in Three Divisions—Senior, Intermediate, and Junior—and there is also a Prepar- 


atory Grade in Pianoforte and Violin playing 
) g 


Honours Certificates and Pass Certificates are awarded. 


The following is a probable list of the Centres, with dates, at which Examinations in Instrumental and Vocal Music 
will be held during the Session. 


in November. | 
Atherstone 
Balham 
Bath 
Bexhill 
Bognor 
Bolton 
Bournemouth 
Brighton 
Brockley & New Cross 
Bury 
Buxton 
Cardiff 
Chatham 
Cheltenham 
Chester 
Clitheroe 
Colchester 
Devizes 
Dover 
Dulwich & Norwood 
Gloucester 
Great Yarmouth 
Harrogate 
Hastings 
Isle of Wight 
Leamington | 
Leicester | 
Lincoln 
Newport (Mon.) 
Newquay 
Northampton 
Norwich 
Portsmouth 
Reading 
Rhyl 
Rochdale 
St. Ives 
Southampton 
Southend-on-Sea 
Southport 
Statford 
Stockton 
Swansea 
Taunton 
‘Truro 
Tunbridge Wells 
Walthamstow 
Weston-super-Mare 
York 


In December. 
Bedford 
Belfast 
Birmingham 
Blackburn 
Bodmin 
Bradford 
Bristol 
Burnley 
Cambridge 
Carlisle 
Chesterfield 
Croydon 
Darlington 
Dewsbury 
Doncaster 
Dublin 
Ealing 
Exeter 
Grimsby 
Guildford 
Halitax 
Hanley 
Huddersfield 
Hull 
King’s Lynn 
Leeds 
Liverpool 
London 
Manchester 
Newcastle-on-Ty ne 
Nottingham 
Preston 
Ramsgate 
Sheffield 
Shrewsbury 
Spalding 
Sunderland 
Surbiton 
Swindon 
West Hartlepool 
Whitehaven 
Wrexham 


| In January. 
Edinburgh 
Glasgow 
Hawick 
Merthyr Tydfil 


"> 
In March and April. 


Bedford 
Bournemouth 
Brightan 
Brixton 
Denbigh 
Dover 
Eastbourne 
Hastings 
Iifracombe 
Ipswich 
Isle of Man 
London 
Norwich 
Oxford 
Penzance 
Plymouth 
Putney 
Tiverton 
Torquay 
Truro 
Wellingborough 


| 
| 


In May. 
Aberdeen 
Alton 
Ayr 
Ballymena 
Belfast 
Bexhill 
Bognor 
Bolton 
Brecon 
Brentwood 
Brockley & New Cross 
Bury (Lancs.) 
Carmarthen 
Castlerea 
Criett, N.B. 
Derby 
Dewsbury 
Dublin 
Dumfries 
Dundee 
Elgin 
Falkirk 
Greenock 
Halifax 
Haverfordwest 
Huddersfield 
Inverness 
Isle of Wight 
Jersey 
Lanark 
Llanelly 
London 
Londonderry 
Newcastle-on-Tyne 
Northwich 
Peebles 
Pembroke Dock 
Perth 
Peterborough 
Portsmouth 
Rochdale 
Scarborough 
Sheffield 
Southend-on-Sea 
Sunderland 
Swansea 
Tenby 
Waltham Abbey 
Walthamstow 
Whitby 
Woolwich 


In June. 
Aberystwyth 
Ashburne 
Ayr 
Balham 
Barrow-in-Furness 
Bath 
Bristol 
Brixton 
Burnley 
Bury St. Edmunds 
Buxton 
Chatham 
Cheltenham 
Chester 
Cleater Moor 
Colchester 
Darlington 
Denbigh 
Devizes 
Dulwich & Norwood 
Ealing 
Edinburgh 
Glasgow 
Great Yarmouth 
Greenock 
Grimsby 
Guildford 
Hanley 
Harrogate 
Kendal 
Keswick 
Kidderminster 
King’s Lynn 
Lancaster 
Leicester 
Lincoln 
Louth 
Manchester 
Newbury 
Northampton 
Southampton 
Southport 
Stockport 
Stockton-on-Tees 
Surbiton 
Swindon 
Taunton 
Tunbridge Wells 
West Ham 
West Hartlepool 
Weymouth 
Wolverton } 








In June. 
(cont.) 
Woolwich 
Worcester 
Wrexham 


In July. 
Banbury 
Bangor 
Bedford 
Birmingham 
Blackburn 
Blackpool 
Bodmin 
Bradford 
Brighton 
Bromley 
Cambridge 
Cardiff 
Carnarvon 
Croydon 
Doncaster 
Exeter 
Folkestone 
Gloucester 
Hereford 
Hull 
Leamington 
Leeds 
Liverpool 
London 
Lowestoft 
Margate 
Newbury 
Newport (Mon.) 
Norwich 
Nottingham 
Preston 
Ramsgate 
Reading 
St Austell 
Sleaford 
Spalding 
Stroud 
Waisall 
Ware 
Wellington (Salop) 
Wolverhampton 
York 


The Instrumental and Vocal Examinations will take place at Foreign and Colonial Centres from August to December. 


As arrangements are made, other Centres will be added. 


The dates given are subject to alteration. 


Candidates must send name and fee to the Local Secretary at least Twenty-eight days before the Monday of the week in which the 


Examination is announced to be held. 


The week of the Examination may be learned from the Local Secretary. 


A National Prize of #3 is awarded annually in July in the Senior Division of Pianoforte Playing. : ; 
‘Yen Local Exhibitions (tenable at Local Centres in the United Kingdom) and Three Local Exhibitions (tenable at Local ( entres in the 
Colonies), value £9 gs. each, will be awarded in connection with the Local Examinations in Pianoforte, Organ, and Violin Playing, and 
Solo Singing held throughout the Session. ‘ 
The Examinations of the College are open to all persons, whether students of the College or not. 
Candidates may enter in any Division without restriciions as to age. 


Trinity Cottece, Manpgvitte Prace, MANCHESTER Square, Ww. 


By Orpgr or THe Boarp. 


SHELLEY FISHER, 


Secretary. 
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Articulation in Singing. 


Distinct articulation of all words in a singer's 
compass ts necessary. 


This is obtained by absolute freedom of the 
muscles of the mouth and surrounding parts, the 
vocal organ being left untrammeled during its pro- 
duction of tone. 

In correct unexaggerated speech, we do not 
tighten the tongue or surrounding parts, and in 
singing, whether the note be high or low, tt should not 
make any difference in vespect te ease in adjustment. 

The pitch of the note is controlled by vocal 
bands, and the vocal organ continues the vibratory 
sound, whatever changes may occur during the 
time of holding it. 

The utterance is greatly affected by the fot- 
mation assumed by the pocket ventricles, which, 
however, must not disturb the quietude and steadi- 
ness of the vocal bands. 

It is, of course, perfectly understood that we 
ave only conscious of their action by the quality of tone 
produced, 

Enunciation begins at the vocal organ. 

The difficulties in articulation are due to 
imperfect adjustment of the vocal bands for the note 
itself, in tightening surrounding parts, and in the 
noise interruptions of the consonants, which disturb 
the vocal organ in its proper act. 

The mouth must be perfectly flexible, and 
readily open and close for different vowels, These 
changing positions should be a constant study. 
Every word in ordinary reading should be analyzed, 
observing that the first vowel met with in the word 
is sustained in singing. 

Whatever position a vowel causes the mouth 
to take is to be retained without the slightest strain. 

It will be found good practice to sing all the 
vowels in moderately quick succession, bringing 
distinct enunciation by degrees, seeming to evolve 
them all as one word on a well sustained, easy note; 
the mouth, jaw and tongue making the least move- 
ment at first, but finally moving with the utmost 
freedom from open to nearly closed. 

The success of the exercise depends upon the 
ability to keep an unchanged quality of vibrating 
tone. 

For the vowel e, the mouth nearly closes—a 
frequent cause of uneasiness is the attempt to sing 
a word whose vowel element is ¢, with the mouth 
open too widely. 

The vowel a changes its character in different 
words. 

When placed before the letter 7, it takes the 
character of the Italian a, (ah) as in darn, far, yard, 
affording a strong contrast to the sound of a in the 
words dane, late state, 
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The former requires the mouth to be fully 
opened, and the latter needs the mouth to be 
moderately opened. 

The vowel ¢ needs the mouth to be fully 
opened without strain. 

The vowel ¢, with which the vowel 7 termi- 
nates, needs the more closed mouth, and the act of 
closing is very apt to disturb the vocal bands which 
should remain steady in continuing vibration. 

O is very open with a terminal of “ ou"’ which 
is apt to be difficult. The vibrating tone should 
not cease in changing to the terminal. 

U begins with the vowel ¢. But very slightly 
felt. Its difficulty is found in continuing good 
vibration after leaving the first element ¢, when the 
tone is apt to become very dull. 

The movement which the mouth undergoes in 
changing reacts in the larynx, pushing parts and 
interrupting their quietude. 

Nearly all consonants are a vowel element 
with a noise at its commencement or its termina- 
tion. 

Vocal vibration ceases during the consonant 
noise, like the puff of a breath at the termination 
of the letter f, or the hiss of the letter s. 

The chief difficulties in enunciation are en- 
countered in these vocalinterruptions. Should the 
interruption be violent, it is likely to disturb the 
vocal bands so much that they cannot immediately 
recover and produce good tone again. 

As in most cases of difficulty the fault is found 
in tightening while making the noise. The noise 
should be made in the softest and easiest manner 
with the mouth relaxed, and then as _ success 

appears, gradually make the utterance more decided ; 
always with the least shock or disturbance to the 
vocal organs. Thus, for the consonant db, we should 
first be satisfied that we can make a vibratory tone on 
the vowel e with which } terminates, and then make 
the explosive with which it begins in the lightest 
manner, in order not to destroy the easy formation 
of the vibrating e. 

Continue the exercise, with the explosive : 
gradually more decided. 

All consonant noises should be practiced in a 
similar manner. 

Consonants are associated with vowel sounds. 

F,h, 1, m, n, s, x, have the element of the 
vowel a, or nearly the a in association. 

R associates with the Italian a (ah). 

W has several elements, giving 0,1, ¢, wu. Y 
gives ‘“ou”’ and ¢. 

The termination of m and m are humming 
sounds. 

L terminates in a manner peculiar to itself. 


The three consonants, m, n, /, permit continual 
vibratory sound, 
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We read of the peculiarity of some noted 
teachers, who practice their pupils with rapid | 
enunciation, but they fail to give the reason for it. | 

Rapid utterance favors quietude of the vocal | 
bands, and makes it easier to keep uninterrupted 
vibration. In slower utterance there is more | 
tendency to tighten surrounding parts which should | 
be very flexible. 

The following list of words may be useful in 
practicing to free the mouth from tightening and in | 
becoming accustomed to quickly recognize if the | 
word requires the open or nearly closed mouth. 

These columns are arranged to suggest the 
graduated change from fully opened mouth (columns 
1 and 2) to nearly closed, (column 5). 


| 
| 
| 
| 
Bore Bar Bate Beat Blue | 
Door Darn Date Deal Due | 
For Far Fate Feel Few | 
Gore Gar Gate Greet Grew | 
Hoar Harm Hate Heat Hew | 
~ jar Jail Jean Jew | 
ord ark Late Least Lieu | 
More Mars Mate Meet Mew | 
Nor Nard Nate Neat New | 
Port Part Pate Peat Pew | 
Roar Raft Rail Reef _ Rue | 
Store Star State Street ‘Soon | 
Tore Tar Taste Tree True | 
Wore Waft Waste Week . Woo 
Yore Yard Yale Ye You | 


THE VOICE IN SPEAKING. 


The voice in speaking has not been specially 
treated of, but the instrument is the same as in 
singing, and subject to the same laws. 

In speech, vowels are not so prolonged as in 
singing, and consonants are used at a quicker time. 
If the speaker loses control of good vibrating quality 
of tone upon the vowels, and makes the consonant 
noises too explosive, true power will be injured. 

True power depends upon distinct utterance, | 
and distinct utterance is founded upon clear resonant | 
vowels and distinct consonant noise. 

When the proper quality of tone in speech is | 
permitted to deteriorate by the continued use of a | 
loud, dull voice, the vocal organ suffers and requires | 
perseverance in good practice to restore its lost | 
quality. 


James S. Bartow, 
The Inter-State School Review. | 
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Lyric for Music. 
[Suitable for glee ov part song.] 
Sinc Hey, THE Moon was SHINING ! 
A Song I'll sing of the olden time, 
(Sing hey, the Moon was shining !) 
Of a Maiden’s grief, a Jester’s crime, 
(Sing hey, the Moon: was shining !) 
The Maid was fair as Maid could be, 
A merry motley Fool was he, 











a a tee 








Who cracked his joke right wittily, f 
(Sing hey, the Moon was shining !) 
The Jester loved the Maiden well, 





(Sing hey, the Moon was shining !) 
But o’er his love a shadow fell, 

(Sing hey, the Moon was shining !) 
For as she walked at close of day, 
There came a Knight in armour gay, 
Who wooed and stole her heart away, 

(Sing hey, the Moon was shining !) 










Sad was the Jester, so runs the tale, 
(Sing hey, the Moon was shining !) 
His eye grew wild and his cheek grew pale, 
(Sing hey, the Moon was shining !) 
Deep in the glade with gloom o’erspread, 
A hidden knife—a stealthy tread— 
Have left the haughty rival dead ! 
(Sing hey, the Moon was shining !) 










The Murderer vanished like a dream, 
(Sing hey, the Moon was shining !) 
Or bubble on the mcuntain stream, 
(Sing hey, the Moon was shining !) 
But when the stars are in the sky, 
And ravens croak and owlets cry, 
The Jester’s laugh sounds mockingly ! 
(Sing hey, the Moon was shining !) 


Henry BRANCH. 
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Musical History. 
FACTS WORTH KNOWING. 
Part X. THe NINETEENTH CENTURY. 


THE MINIM. 


1811.—Collard, W. F. and Wornum Robert, | 
invented and brought out improvements in 


upright pianofortes. 


1812.—Chappell and Co.’s Music Publishing | ; 


Firm was founded in London. 

1813.—The London Philharmonic Society 
was founded. The first concert was given 
on March 8th, in the Argyll Rooms. 
take place at the present time (1900) in the 
Queen’s Hall. 

1813.—Beethoyen’s Seventh Symphony (A 
Major, Op. 92) produced at Vienna. 
1814.—Beethoven’s Eighth Symphony (F 
Major, Op. 93) produced at Vienna. 
1815.—At Loston, U.S.A., the “ Handel and 
Haydn Society ’’ was founded. It is one of 
the oldest and most important musical 
societies in America. 

1816.—Rossini produced his Opera 
Barbiere di Siviglia,” at Rome. 
1817.—The Conservatoire of Music was 
founded at Vienna. 


‘¢ 7] 


. 1818.—Chopin commenced to compose music 


for the pianoforte at the age of g years. 
1818.—Rossini’s ‘*‘ Moses in Egypt” was 
produced at Naples. 

1818.—The “ Quarterly Musical Magazine 
and Review” was started in London. It 
ceased to exist in 1828. 


1819.—Spohr’s Opera, ‘‘ Zemire und Azor,” | 


was produced at Frankfort. 
1820.—Spohr conducted at 
Philharmonic Concerts, and was the first 


conductor in England to use the baton in | 


the orchestra. 
1821.—Weber’s Operas ‘ Preciosa” and 
‘‘ Der Freischutz,” were produced at Berlin. 


A.D. 


They | 
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| A.D. 
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A.D. 
| A.D. 
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the London | 
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1822—The Royal Academy of Music, London, | 


was founded by Lord Westmorland and other 
gentlemen in 1822, under Royal patronage, 
and opened the following year at premises 
in Tenterden Street, Hanover Square, W. 
A Charter of incorporation was granted in 
1830. The first principal was Dr. W. Crotch 
(1823—32), 
(1832—59), Charles Lucas (1859—66), Sir 
William Sterndale Bennett (1866—75), Sir 
George Macfarren .(1875—87), 
Alexander Mackenzie (1888), the present 
principal. The first lesson was given on 


March 24th, 1823. There are many valuable | 
scholarships: and exhibitions in connection | 
with the R A.M., and the number of students | 
The examinations for | 


annually exceed 400. 


followed by Cipriani Potter | 


and Sir | 


A.D. 
A.D. 


A.D. 


Of the Incorporated 8 


tS 


L.R.A.M. take place twice a year, in Sep- 
tember and January. These examinations 
are open to all comers, and the subjects for 
examination consist of Instrumental, Vocal, 
Harmony, &c. All candidates who pass in 
theoretical and practical divisions are created 
Licentiates of the Royal Academy of Music. 
1822.—Schubert composed his ‘‘ Unfinished 
Symphony ” in B minor. 
1823.—Spohr produced his “ Jessonda”’ at 
Cassel, Weber’s Opera ‘“ Euryanthe,” was 
given at Vienna, and Rossini’s ‘‘Semiramide” 
at Venice. 
1824.—Liszt visited England for the first 
time. 
1824.—Messrs. Cramer and Co., London, 
founded the music publishing firm. 
1824.—The Triennial Musical Festivals 
established at Norwich. , The first Festival 
was given in 1770, subsequent ones being 
given at various dates until 1824. 
1824.-—Beethoven produced the Ninth and 
last Symphony (Choral in D minor, Op. 
125), and his Grand Mass in D ‘Messe 
Solemnelle ” (Op. 123). | 
1825.—Messrs. Boosey and Co.’s music- 
publishing firm -founded in London by 
Thomas Boosey. . 
1826.—Strauss’ first Waltzes, the Tauberl, 
written and performed at Vienna. 
1826.—Spohr produced his Oratorio ‘“‘ The 
Last Judgment,” at Dusseldorf. 
1827.— Beethoven died at Vienna on March 
26th. 
1827.—Mendelssohn produced his Overture 
to “A Midsummer Night’s Dream” at 
Settin. 
1827.—Robert Cocks and Co., founded the 
music-publishing firm in London. 
1828.—Schubert composed his celebrated 
Symphony in C major (No. g). Schubert 
died the same year at Vienna, on November 
19th. 
1829.—Rossini produced his last Opera at - 
Paris, ‘‘ William Tell.” He died in 1868. 
1829.—Mendelssohn and Michael Costa first 
visited England. 
1830.—Auber’s Opera, ‘‘ Fra Diavolo,” was 
first performed at Paris. ; 
To be continued. 
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THe MINIM. 


Celebrated Musical Composers. 


(from a Photograph by Bender and Co, Croydon.) 


MR. S. COLERIDGE-TAYLOR. | fellow’s Poem, ‘‘Hiawatha.”’ Forthe Hereford Music 
| Meeting held last month Four Sonnets by Eliza- 
In the February Minim (No. 65) a short bio- | beth Barrett Browning ‘‘ The Soul’s Expression,” 
graphy appeared of this eminent young musician. | were set to music by Mr. Coleridge-Taylor. They 
Since then he has made great strides as a com- | were sung by Madame Brema, and created a very 
poser. The Orchestral Ballad in A Minor intro- | favourable impression. The orchestration, as in all 
duced Mr. Coleridge-Taylor to the Triennial Choir | this composer’s works, is a very beautiful tone 
Festival at Gloucester, in 1898. He has composed | picture. The scenes from ‘ Hiawatha” have 
a large number of fine compositions, both vocal | been performed by a very large number of Musical 
and instrumental, since that time. His last and | Societies, and they will form the programme on 
greatest successes are the Cantatas ‘“* Hiawatha’s | Wednesday evening, October 3rd, at the Birming- 
Wedding Feast,” «‘ The death of Minnehaha,” and |} ham Musical Festival. Dr. Richter will conduct 
** Hiawatha’s Departure,” Scenes from Fag os performance, 
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Froma Photograph by B Jchannes,Partenkirchen-Garmisch 


MR. EDWARD ELGAR. 


We have given a biography of Mr. Elgar 
before (see The Minim, No. 54, March, 1898). 
Since that date Mr. Elgar has gained fresh laurels 
as acomposer. Great interest was taken in the 
Cantata ‘‘ Caractacus” and his orchestral varia- 
tions, but the new Sacred Cantata ‘“‘ The Dream of 
Gerontius,” (Cardinal Newman's Poem) is creating 
greater expectations. This composition will be 
produced this month at the Birmingham Musical 
Festival. It will be conducted by Dr. Richter. 
This Cantata is the most important work by Mr. 
Elgar, and is full of splendid choral and orchestral 
effects. 





Academical. 


Roya, Acapemy oF Music. 

The Michaelmas Term opened on September 
24th. The list of successful candidates for the 
Licentiate Examinations (L.R.A.M.) will be pub- 
lished in the January Mtwm. 

The following announcements are made for 
this Term :— 

Wednesdays, September 26th, October 3rd, 
roth, 17th, Four Lectures by Sir Alexander C. 





| Mackenzie, 
| History of Music.” 
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Mus.Doc., F.R.A.M., on ‘“ The 

October 24th and 31st, Two Lectures by Miss 
Grace Jean Crocker. 

November 7th, 14th, 21st, Lectures by E. F. 
Jacques, Esq., on ‘“‘ The A®sthetics of Music.” 

November 28th, December 5th, and 12th, 
Three Lectures by J. A. Fuller Maitland, Esq., on 
‘‘ The development of Pianoforte Technique in the 
19th Century.” 

The Lectures take place at 3.15 p.m. 


Roya CoLLeGe or Music. 

The Michaelmas Term opened on September 
24th. The next examination for A.R.C.M. will be 
held in April, 1gor. 

AssociATED Boarp oF THE R.A.M. anp R.C.M. 

There were nearly 500 more entries for the 
School Examinations throughout the last examina- 
tion period than during any former year. 

Syllabus A. (Local Centre) and Syllabus B. 
(School Examinations) for the year ending 31st 
December, 1901, are now issued, together with a 
specimen paper of the new “ Eléments of Music” 
Examination. 


GuILD OF ORGANISTS (INCORPORATED.) 

The next half-yearly examinations will take 
place in January, tgo1. Specimen papers of the 
last (July) examination may be had from the Hon. 
Secretary post free. 

TrINITY CoLLEGE, LONDON. 

The Michaelmas Term commenced on Sep- 
tenmiber 25th. The Local M.K. Examinations will 
take place on Saturday, December 15th, 1goo. 

The Inaugural Address was delivered by Dr. 
Edmund H. Turpin (Warden), on Tuesday, Sep- 
tember 24th, at four o’clock. Subject, ‘‘ Genius 
versus Talent.” 

The Warden, at the conclusion of the Address 
admitted the following Scholars and Exhibitioners, 
and presented awards as below :— 

Henry Smart Organ Scholarship (tenable for 


'three years), Ralph Richardson Jones; Pianoforte 


Scholarship (tenable for three years), Queenie Letitia 
Dando; Violin Scholarship (tenable for three years), 
Israel Goldwater; Vocal Scholarship (tenable for 
three years), Edith Withycombe; Benedtct Pianoforte 
Exhibition Margaret Evelyn Withycombe; dims 
Reeves Vocal Exhibition, Charles William Gardner ; 
College Violin Exhibition, Frank William Greenfield. 
MEDALLISTS : 

lallis Medal (for Licentiates in Music), S. 
Alice Fish, L.Mus.T.C.L. ; College Harmony Medal 
S. Alice Fish, L.Mus.T.C.L. ; College Counterpoint 
Medal, John Newton ; David Nasmith Medal, Harold 
George Adler ; College Medal for Diligence and Regu- 


larity, Violet Francis Branson; Ptanoforte Prize 


(Five Guineas), presented by Dr. F. J. Colman, 
Margaret Church. 








‘‘The format is admirable, the printing and paper beyond 


‘‘ Beautifully printed.”,—Church Review. 


reproach.” —Daily Mail. 
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THE ACADEMIC EDITION—Continued. 


| 58. SEVEN TRANSCRIPTIONS... «= 2 
1—Chopin. Prelude in F Minor, Op. 28, No. 4 
2—Chopin. Prelude in B, Op. 28, No. 6 
3—Gade. Beim Feste. 

4—Hoffman. Lied, Op. 85, No. 2 

| 5—Schumann. Canon, Op. 124, No. 20 
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EDITED AND ARRANGED BY 


DR. CHARLES W_ PEARCE. 
RECITAL PIECES (Book I.) 


1—Ketelbey. Lento espressivo 

2-—Ketelbey. Allegretto semplice 
3—Ketelbey. Andante serioso 

4—Archer, Fred, Allegretto in A 

5--Archer, Fred. Pastorale, Louis XV. 
6—Mendelssohn. O Rest in the Lord (Elijah) 


RECITAL PIECES (BooklII.) Handel ‘ 
1—Sonata inE,No.12, composed forViolin&Harpsic hord 
2—Fantasia in C 
3—Overture, Occasional Oratorio 


RECITAL PIECES (Book III.) Beethoven 
1—Rondo from Sonata in F, Op. 24 
2—Equale (for Four Trombones) 
3—Orchestral Prelude (from the Missa Solennis in D) 


RECITAL PIECES (Book IV.) Gordon Saunders 
1—Marche di Chiese 
2—Postlude in G 
2—Ave Maria 


RECITAL PIECES (Book V.) Schubert 
1—Marche militaire, Op. 51, No. 2 
2—Moment musicaux, Op. 49, No. 2 
3—Andante (from a Sonata), Op. 137, No. 1 


RECITAL PIECES (Book VI.) Chopin 
1—Eine Melodie (from the Polish Songs) 
2—Nocturne, Op. 15, No. 3 
3—Marche Solennelle, Op. 72, No. 2 (from the Post- 
humous Works) 


RECITAL PIECES (Book VII.) Mozart .»+ 
1—Choral Fugue (from a Mass in E Flat) 
2—Minuet and Trio, Op. 14, No. 2 (originally composed 
for Clarinet, Viola, and Pianoforte) 
3—Andante Cantabile (originally composed for a String 
Quartett) 


RECITAL PIECES (Book VIII) Haydn c 
1—Romance from Symphony “ La Reine de France” 
2—Air, “In Native Worth,’”’ Creation 
3 “Fann Chonan, “ Quoniam tu Solus Sanctus,” from 

in E Flat 
N.B,—These pieces are + momma suitable for perform- 
ance at Weddings 


RECITAL PIECES (Book IX.) Schumann... * 
1—Romance and Scherzo from Symphony in D Minor 
2—Chanson Orientale, Op. 66 
3—Birthday March 


RECITAL PIECES (Book X.) J.S. Bach ... 
1—Pastorale from the Christmas Oratorio 
2—Graud Chorus, “ Have lightnings and thunder,” 
from 8. Matthew Pussion 
3—The Giant Fugue 


RECITAL PIECES (Book XI.) Mendelssohn 
1 Adagio nontroppo )from tee in E Flat, 
Allegro non tardente § Op 
2—Andante con moto, “ Pilgrim’ s March,” Op 90 


VOLUNTARIES 
1—Mendelssohn. O for the Wings of a Deve 
2—Handel. March (Ode on St. Cecilia’s Day) 
3—Mozart. Introductory Voluntary in F 
4—Bach, J. 8. Aria from a Motett 
5—Pearce. Communion in C 
6—Boyce, Dr.. The Fear of the Lord, Chorus 
7—Pergolesi. Cavatina in G Minor 
8—Gade. Romanza in D 
9—Spohr Intermezzo in F 


SIX GRAND MARCHES 
1—Handel. Triumphal March, “ Scipio ’”’ 
2—Hofmann. March in G, No. 3, Op. 85 
3-—-Gade. Christmas March 
4—Horsley, C. E. March from “ David,’’ Op. 30 
5—Sédermann. Swedish Wedding March 
6—Andrew, Enos. Triumphal March in E Flat 
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6—Lange. Cradle Song (An der Wiege). 
7—Kendall. A Dream of Spring 


NINE PIECES, easily arranged of 4 


1—Beethoven. Theme from the Emperor Conrerte, 


p. 
2—Schubert. Responsorium (In Monte Oliveti orr vit 
| ad Patrem) 
| 3—Mozart. Motett (Ave verum) 
4—Bach. Tempo di Menuetto 

5—Haydn. Theme from “ The Creation” 
6—Rinck. Flute Solo 
| 7—Handel. Air from the “ Water Music” 
| 8—Gade. Canzonetta 
\ 9—Grieg. Arietta from the “ Lyrische Sticke” 
{ MENDELSSOHN. Six Grand Sonatas, with complete 
fingering, phrasing, and footing marks, and —— tical 
0 | foot-notes by Dr. CHARLES W. PEARCE ... ; 5 


| 51. BACH, JOHN SEBASTIAN. Fight Short Preludes nied 

Fugues, with complete phrasing, fingering, and footing 

marks, &c., and a short formal analysis of each — 

0 and Fugue, by Dr. CHARLES W. PEARCE.. ve 2 

37. PEARCE—COMPLETE PEDAL SCALES, with a lib. Manual 
Accompaniments, An indispensable work for all Conan 
Examination Candidates. Price... 2 

PEARCE—COMPLETE PEDAL ARPEGGIOS on Coninie 
Chords, Dominant and Diminished Sevenths, with full 
marks for footing (a unique work for the Organ) ath 1 


67. PEARCE—ORGAN TUTOR specially designed for a Student's 

0 first terms at the Organ, containing easy exercises, 
} studies and pieces, arranged in twenty-four progressive 
| lessons, preceded by full explanations of the use of the 
different Manuals and Pedals, the pitch, compass, and 

| quality of Stops, and all necessary directions for the 

} acquirement of a perfect Organ technique. Pricecomplete 2 


PEARCE — ORGAN STUDIES (Original and Selected) 
designed to immediately follow the use of Organ Tutor. 
| 20 ee I oy a ae 
| 90. Book W—intermediate .. .. .. 0. ww a 
40. Book Ill.—Advanced PP Sai Sey de i ie OD 


0 These Three Books contain a large and varied selection 
oe studies bad the best English and German writers. 


| 107. 
| 
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THE ART OF PHRASING, 


By GORDON SAUNDERS. 


A PRACTICAL TREATISE, tn THREE Parts, 
Illustrated by nearly 350 examples from the 


0) Works of Eminent Composers. 


Phrasing 
Part Il. Fingering oss 
o| Part III. Embellishments 
Or, Complete in One Vol., 


| Part I. 


No NN@ 


Cloth Boards i. 5 





s. d. 








of 


“ Will prove of the greatest value both to teachers and students,” 


-~Daily News. 
“Dr. Saunders’s work will, 
| earnest-minded musicians. 


doubtless, 


be welcomed by many 
The book has manifestly been written to 


| supply the wants of the average amateur, and not only comprises 


instruction on the principles of phrasing intelligently, 


but also 


embraces fingering and the proper performance of embellishments. 


The explanations are terse and clear.”—Musical Times. 


“ Dr. Saunders’s remarks on the subject are.thoroughly practical, 
and he renders them clearer and more attractive by copious illustra- 


tions from the works of various masters.’ 


—Monthly Musical Record. 


0 “This is a useful contribution to the literature of music, with 


special reference to pianoforte-playing. 
three parts—phrasing, fingering, and embellishments. 


explanations are made in the clearest possible manner, 


valuable.”—Musical News, 





A. HAMMOND & CO., 


5, 


VIGO STREET, LONDON, W. 











The subject is divided into 
The recom- i 
mendations to students are couched in very simple language, and all 
making it a 
book which students who have to work unaided would find very 
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Mr. 


Edward Lloyd. 


One of the most interesting personages at | 
Hereford Festival was Mr. Edward Lloyd, who | 
took his farewell of the Three Choir Festivals as a | 


vocalist. Mr. Lloyd has had a magnificent career, 
and he is retiring with a voice still fresh and 
beautiful in tone and power. Mr. Lloyd first com- 
menced as a singer ina church choir in Chelten- 
ham, his mother being at the time a teacher of the 
pianoforte at the Ladies’ College. One Cheltenham 
gentleman has heard him sing at every Triennial Choir 
Festival he has appeared at since his first appearance 
at Gloucester in 1871, and he was particularly 
anxious to hear the popular tenor’s last essay in a 
Cathedral. That wasaccomplished. Me. Lloyd’s 
career has extended over well-nigh 50 years. At 
an early age he became a chorister {in Westminster 
Abbey under Mr. James Turle. He held succes- 
sively appointments at Trinity College, Cambridge, 
as a tenor singer ; St. Andrew’s, Wells Street ; and 
the Chapel Royal, St. James’s. In 1870 he took 
part in Beethoven’s Choral Symphony at the 
Oratorio Concerts, and the following year he rose 
to great popularity when he sang in Bach’s Oratorio 
‘‘Matthew Passion,” at Gloucester Festival. 
Since that time he has been a leading tenor 








lat all the Three Choir Festivals, Bristol, 
Norwich, Leeds, and Birmingham. The Daily 
News says :—‘‘ It is rather too soon to esti- 


mate the probable results of Mr. Lloyd’s re- 
tirement. One result may possibly have been fore- 
shadowed by Sir Hubert Parry, who, in his 
‘Patriotic’ Te Deum, produced at the Hereford 
Festival on Tuesday, had parts for a quartet of 
soloists, but none for a leading tenor. It will be a 
pity, though it will not be strange, if. British com- 
posers for a time avoid the tenor voice. Some of 
the festival novelties of recent years, written for 
the exceptionally high voice of Mr. Lloyd, may 
| now also pass out of the repertory. Eventually, 
of course, we shall hail the advent of Mr. Lloyd’s 
| successor, even as he was the successor of »Sims 
| Reeves, who was the successor of John Braham. 
But the new man seems an unconscionably long 
time coming. Meanwhile we have Mr. Ben Davies, 
who is immeasurably ahead of all his tenor con- 
| temporaries, and several highly promising young 
tenors, among them Mr. Hast and Mr. William 
| Green.” 
The Hereford chorus prepared a little farewell 
surprise to Mr. Lloyd, a friendly compliment 
| which three years ago they also paid to Miss Anna 
| Williams. The testimonial was to have been 
| presented during the picnic in Lady Chesterfield’s 
|park at Holme Lacy on Wednesday; but Mr. 
Lloyd begged off, declaring he was nervous at 
| speechmaking during the heavy work of a festival, 
and begging the choir to send their gift to London, 
after which every member would receive a portrait 
signed by himself, and a facsimile of an autograph 
letter of thanks. The testimonial, will be a piece 
of plate, together with the following address :—. 
‘‘ The members of the Hereford Festival Chorus of 
1900 deeply regret the retirement of Mr. Edward 
Lloyd from the position of principal tenor, which 
he has occupied for 20 years past, almost without a 
break, to the greatest possible satisfaction of the 
| public and members of the chorus, and ask his 
acceptance of the accompanying piece of silver 
plate as a small token of their deep regard and 
appreciation of his valuable services, and to express 
their sincere wish that he and Mrs. Lloyd may 
long be spared to enjoy that rest and repose which 
his arduous work in the past so greatl¥-entitles him 
to, and to assure him that all who subscribed to 
this testimonial only regretted, after the splendid- 
way in which he has sung the music allotted to 
him at the present Festival, this is the last at which 
he will appear.” 


—'0:— 
Mr. Lloyd’s Farewell Tour will commence on 
October 8th and end December 6th, under the 





concert direction of Mr. N. Vert. 
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Universal Music Library. 


GOODWIN & TABB, 7 *si,gseen &, 


Telegraphic Addres.—* AccapEm1a, LONDON.” 





Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 

The following Catalogues are now ready, and will 
be forwarded on application :— 

No. 1—Overtures, Symphonies, Suites and Ballet Music 

No. 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 
Yantasias, Gavottes and Dance Music. 

No. 3—Works for Stringed Instruments, 

No. 4—Oratorios, Cantatas, Masses, &c. 

Estimates on receipt of the necessary particulars us to the number 

of scores and parts, and the lengti. of time required, 

Messrs. GoopwIn & TaBB are prepared to purchase all kinds of 

Standard Works, if in good condition. 

MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only. 
MANUSCRIPT MUSIC PAPER 
(Of very superior make). 


The Trade supplied wpon liberal terms. 


| equal stress) should make an effort to see what is | 


|to be seen in the great South Eastern glass house 
| before the chance is taken away from them. I 
| propose to give only the most graphic of all graphic 
| descriptions a birdseye view of the many good 


| things which await the longing eyes of those who | 


| still sit in darkness. 
I may mention, before going further, that un- 
| necessarily and inappropriately were placed in a 
| case of musical instruments certain instruments of 
| torture in the shape of Scottish Bagpipes, which, I 
have been told, have been known to kill a man at 
a distance of three miles off! This fact may, 
possibly, surprise my readers, but I can assure you 
| I not only mean it but also heard it upon the best 
| authority, having been informed by the notable 
character, Sir Frederick Bridge, Mus. Doc., Gresham 
Professor of Music, and the able organist of West- 
|minster Abbey; surely no one can do otherwise 
| than agree with me tkat such a “big pot” as that 
/could never say anything which was not absolute 





|truth itself. Judging Bagpipes in such harsh terms 
|is, perhaps, really too bad, but it very strongly 


International Music Exhibition at the | reminds me of the unmusical man who visited an 
Crystal Palace | exhibition abroad, and when asked, upon his return, 


| what he thought of it and what did he see, replied, 
One of the most striking musical features of | ‘‘ Oh, it was all very well, but the worst of it was | 
to-day (I do not use this word in its bread sense) is | had the misfortune to see such a lot of instruments 
the very excellent Exhibition of Instruments of | of torture, amongst which were a large number of 
Music—ancient, medizval, and modern—now to be | musical instruments!" (That, I may tell you, is 
seen at the Crystal Palace, Sydenham, S.E., The | not one of Bridge’s yarns, but pray believe it.) 
Palace of Constant Pleasure, as its advertisements | It is my intention to draw the attention of my 
please to term it. Whether the ‘“‘constant pleasure” | readers to what I have considered to be a few of 
applies equally to the exhibition as the palace itself | the most important or striking elements of the 
is not for me to say, so leave that for another head | admirable exhibition of past, present and, I was 
to decide, and, perhaps, even then the owner of that | almost going to say, ‘ future,” instruments of 
head will only reply in the words of the psalmist, | music; amongst the first-named class might be seen 
who wrote, ‘he must leave that alone for ever!’’ | the like of dulcimers, among the other two classes 
‘The interior of the said building is very greatly | might be seen modern pianofortes and dectrical 
upset, or, to be more charitable, altered on account | organs. 
of the show cases and the like; but what matters | I was very much interested in a case of old 
all that, provided the ‘‘ harp,.sackbut, psaltery and | books, engravings, and portraits of the ‘“‘ Master of 
all kinds of music” are there; it is these latter | the Musicians,” 7.e. Handel, together with a bronze 
that the musician wants to see, and it is just these | medal, in a case, of him presented to and exhibited 
he may, can, and will see if only he will take the | by W. Abbott, of 22, Halford Road, Richmond, 
trouble to visit Sydenham.» Personally I visited | S:W. <A good specimen of a Clavier Gebunden was 
this house of amusement on purpose to make notes | kindly lent by Dr. W. H. Cummings. It is said 
(which I did) to supply the necessary amount of | that one of these instruments was played by Handel 
knowledge for the article 1 am now érying to write, | when a child, in the attic of his home, and that it 
under the most distressing circumstances and before | was smuggled there by his mother—all musical 
“the 2oth of the month” (as The Minim Editor | instruments having been (like smoking in our rail- 
puts it under his ‘ Editorial Notes”), whether I | way waiting-rooms) “strictly prohibited” from the 
shall yet accomplish the task that I have so bravely | house by his somewhat hard-and-fast, line upon 
started upon in such a distinctly meritorious manner | line, red-tape father, who, as we all know, was 
I will not say. ; /much opposed to music, and indeed, to his own 
I maintain all musical people (with my pen | | son taking up the art for a livelihood—but we also 
write that little three-lettered word al/ with great | know, and that full well, the world (musically 
emphasis, and therefore intend it to be read with | speaking of course) would have been far poorer 
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to-day had it not been for the immortal writings of 


the hard-working George Frederick Handel. 

Well, I must proceed. A watch, which be- 
longed to this good gentleman, was kindly lent by 
Miss McKenzie, and his will, by Dr. Cummings. 

A most startling painted portrait of Mr. 


August Manns was appropriately placed in the 
attractive Handel Court, which seems its proper place 
as it was not such a great while ago since I had 


the pleasure of sitting comfortably in my 25s. seat 
at the Handel Festival watching Manns conduct 
the masterpiece of Handel ‘“* The Messiah.” 


more than to just mention a parcel of items which 
particularly struck me as being “taking.” A 
Paris made Typophone of 1867; Mustel Organs 
(French make) Church and Concert models ; a 


dear, funny, old fashicned little Portative Organ of 


the 16th century, upon which was painted in un- 
mistakably plain white letters the following Latin 
‘‘Omnis Spiritus Laudet Dominum’”’; Flemish 
Organ (dated 1602), said to have belonged to Queen 


Elizabeth of England, but is mot reported to have 


been played by her; she was a Virginal performer, 
and through the medium of this instrument is said 
to have constantly shunned melancholy. 
the prettiest things I saw wasa pianoforte in the 
shape of a harp which was most artistically got up, 
in every way, the entire frame being of gold. Other 
novelties took the form of a Two-manual Harpsi- 
chord; Hope Jones Electric Organ; old serpent 


in glass case (quite dead!) stained black, it was of 


wood with silver mounts and six finger holes; a 
glass Harmonica, was also somewhat of an attrac- 
tion. I observed among the many cases which 
were there one which contained old MS. music, 
with such writings as Novello’s ‘‘ Thanksgiving 
Motett,” dated 1838 ; I do not for one moment mean 
to imply I consider that ancient. Letters and 
photos of great musicians, living as well as those 
departed this life. I must not forget to mention 
the fact (it being one of vast importance) ‘‘ Visiors 
ave vequested not to touch”! ‘The penof a ready 
writer,” if that is not pride on my part, brings this 
brief article to a rapid close by mentioning or re- 


minding Minim readers that if they wish to see, in | 


addition to all these good thing which pass man’s 
understanding, a ‘“ Royal Patent Piano,’ the 
property of the late Sir George Grove (lent by his 
widow) ; interesting piano of 1760 (lent by S. and 
P. Erard) ; Vertical piano with keys either side of 


it; old Spinet in painted case (the loan of Rev. F. | 


W. Galpin) ; small Two-manual organ by Mason 
and Hamlin ; Italian Clavichord of 1600; and 
Clavicytherium of 1620; they must go to the 
International Music Exhibition of 1go00. 

Harovp S. Rosins. 
1gth September, 1goo. 


Tue Minim. at 


This 
splendid likeness came from the able brush of 
Mr. John Pettie, R.A. And now to do nothing 
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COMPOSITIONS 


BY 


H. J] TAYLOR, F.R.C.O. 


Published by WEEKES & Co., 
14, Hanover Street, Regent Steet, London, W. 





SACRED CANTATA— 


“THE LAST SUPPER.” 


Libretto by the Rev. W. A. CHALLacomBeE, M.A. 


Scored for Large and Small Orchestras. Two Soloists only required 
— Soprano or Tenor. : 


“Just such a work as young Choral Societies and 
Church Choirs are known to take pride and pleasure in. 
The music never becomes dry or ineffective." —Musical 


Opinion. 4 
Price 2/= nett. 





FOR SCHOOL OR CHOIR CONCERTS. 


“AN ELFIN MASQUERADE.” 
Cantata Operetta for Boys. 
Libretto by H. W. Innes, LL.B. 


The following is one of a number of spontancous criticisms : 


“« My boys take quite a keenness in it—which is saying 
a good deal—and we intend performing it at Christmas. It 
is a capital little work, and does the collaborators great 
credit for writing so suitably for boys.” 


Price 1/6 nett. 








CHARACTERISTIC DANCES FOR THE 
PIANOFORTE. 


No. 1—EGYPTIAN No. 2—GREEK No. 3—ROMAN 
No. 4—JAPANESE No. 5—POLISH. 


Herr Emit Saver writes :—‘' Your characteristics 
Dances are charming and interesting.”’ 


Price 2/- nett each. 


NEW SACRED SONG (FOR SOPRANO)— 
‘Pew every Morning is the Love’ 
Words by the Rev. Joun KEBLE. 


Price 2/- nett. 





FOURTH EDITION. 


“HISTORICAL FACTS relating to Music.” 
Price 1/6 nett. 
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Some Firsts. 


By HERBERT ANTCLIFFE. 


As those who foliow the fashion are generally 
anxious to have the latest of everything, so it in- 
terests others, even if they cannot have, to know 
about the earliest of certain things. In the history 
of music we have to be content, as a rule, with the 
earliest recorded, being left entirely in the dark as 
to whether such is actually the first or not. A very 
eminent English preacher once said that music 
existed long, long ago, in the far off ages before 
man—in the first splash of the wave and the first 
note of the song bird. As history is silent as to the 
events which happened at this time we have to be 
content with the knowledge that music did exist, 
without enquiring when or how it came into exist- 
ence, or who was the first to know of its existence. 

But to skip over a few millions of years and to 
come to comparatively recent times we find that 
in or about the year goo, Hucbald, a Flemish 
monk, who was a composer of no mean fame, and 
some of whose compositions have survived to the 
present day, wrote a book entitled ‘‘ Musica 
Euchiriadis ” or ‘*‘ De Harmonica Institutione.”’ 
This was a treatise on the theory of music and 
may safely be considered the first of its kind. 
Those of my readers who are fond of. studying 
their ‘‘ Grove’’ will probably be aware that the 
first Dictionary of Music was published in about 
474, and was written by one Johannes de 
Tinctoris. 
first Academy of Music was founded at Bologna, 
and it is quite possible that it was owing to the 
excellent education obtained there that 33 years 
later, te. in 1515, the same town sustained the 
honour of having the first recorded Musical Festival 
within its limits. A private performance of the 
first opera known to have been written was given 
at Florence in 1597. 
Rinuccini, and the music by Jacopo Peri, the title 
of the work being ‘‘ Dafne.’”’ It is interesting to 


note, in passing, that the first German opera, | 


written by Heinrich Schiitz, and produced at 
Torgan, in 1627, bore the same title as this. Peri 
also joined in 1600, with a singer and lute player 
called Giulio Caccini, in another opera ‘‘ Euridice,” 
which was the first opera to be performed in public. 
This was on the occasion of the marriage of Henri 
IV. of France to Maria de Medici. Caccini was 
also the first to write vocal solos with an orchestral 
accompaniment, so that to him we owe much 
pleasure and much pain. 

Innovators, especially successful ones, soon 
find imitators, and three hundred years ago was 
much the same as to-day. Peri and Caccini were 
followed by Claudio Monteverde who wrote various 
operas. The variety of writing required in these 
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A few years later, namely in 1482, the | 


The ‘* book” was written by | 








| was probably the cause of their composer being the - 
|first to use unprepared discords, and also the 
| tremolo and pizzicato in violin music. While on the 
subject of the violin we may notice that the earliest 
| known violin solo was published in 1620. It wasa 
| « Romanesca,” an Italian dance after the style of a 
|Galliard. Its composer is, however, unknown. 

| What is generally considered to be the first 
| oratorio, was produced at Rome about the same 
time that Peri and Caccini were at work in 
Florence on the first public performance of opera, 
i.¢.,in the year 1600. The title of the work was 
| ‘* La Rappresentazione di Anima e di Corpo,” and 
| the composer was Emilio del Cavalieri, who, it is 
| believed died the year previous to its production. 
The first opera house erected was opened in 1637, 
at Venice, the first opera to be performed there 
| being composed by Franceso Manelli da Tivoli 
and entitled ‘* Andromeda.” 

It appears that at one time it was not cus- 
tomary to pay for the privilege of attending 
concerts. Perhaps the performers regarded the 
/honour of the presence of an audience was suff- 

cient recompense for their trouble. At any rate it 
was not until 1672 that we find any record of pay- 
ment being taken, and as in other business matters 
our own Capital led the way. 

It was not until the eighteenth century that 
the first string quartets and the first orchestral 
symphonies made their appearance. It was early 
in the same century, namely in 1732, that the first 
book containing biography, the subjects of which 
were musicians, was published, the book emanating 
from a house in Leipzig. The author was Johann 
Gottfried Walther (1684-1748), who called his 
book ‘* Musikalisches Lexicon oder musikalische 
Bibliothek.” 

The ‘ Madrigal Society” of London was 
founded by John Immyns in 1741 (the year before 
Handel's “* Messiah” was produced at Dublin) and 
is generally regarded as the most ancient Musical 
Society in Europe. 

The first musical periodical issued was the 
'** Wochentliche Nachrichteu,” which was founded 
in 1766 by Johann Adam Hillier. 

Other firsts are lost in the mists of antiquity 
or in the crushes of modernity; but they are not 
without interest and even utility to those who care 
to search for them. 


“NEW ANTHEM 
“3 am the Bread of Life” 


Composed by J. SEBASTIAN MaTTHEws, Organist of St. 
Stephen's, Boston, U.S.A. 
Chorus and a Short Tenor Solo. Effective and suitable 
for all Choirs. 


Price 3d. Specimen Copy, 3d. Post Free. 





Address: ‘‘ Minim"’ Office, Cheltenham. 
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The Most Perfect Pianofortes 
in the World are... 


Oatinsme 


Her Majesty THE QUEEN. 
His. Roya. HicHNess THE PRINCE OF WALES. 












AS SUPPLIED TO 


Her Roya, Hicuness THE PRINCESS OF WALES. 
Her Roya. HicHness THE DUCHESS OF EDINBURGH (Duchess of Saxe-Coburg-Gotha). 
Her Rovat Hicuness tHE DUCHESS OF ALBANY. 


Her Rovat HicguHNness THE PRINCESS BEATRICE. 
TuetrR RoyvaL HicHNesses THE DUKE anp DUCHESS OF YORK. 
His Majesty tHE KING OF ITALY. 
His ImpertaL Majesty tHE KING OF PORTUGAL. 
His Majesty THE KING OF SWEDEN AND NORWAY. 
His Majesty tHE KING OF BAVARIA. 
His Horiness THE POPE. 


&C. 







| y B Have gained Highest Awards 
iY a, and Special Diplomas at 


the following International 


ay 





Exhibitions :— 





PIANOS 


1851 London 1878 Paris 1884 Bavaria 1888 Barcelona 
1862 London 1880 Sydney 1884 Calcutta 1889 Algiers 

1867 Paris 1880 Queensland 1884 London 1890 Edinburgh 
1869 Netherlands 1881 Melbourne 1885 Antwerp 1891 Jamaica 

1870 Paris 1882 New Zealand 1885 Cape Town 1895 Tasmania 
1874 Paris 1883 Rome 1886 Catania 1897 Brisbane 
1876 Philadelphia 1883 Portugal 1886 Naples 1898 Dunedin, N.Z. 


1877 South Africa 1883 Cork 1886 Western Australia 1899 Auckland, N.Z. 
1883 Amsterdam 


‘Ti Cross OF THE LEGION oF Honour. RoyaL PorTUGESE OrDER OF KNIGHTHOOD. &c., &e, 








THE 


The = Notes. 


Mr. Sims Reeves attained the age of 82 years 

on Wednesday, September 26th. 
—:0:— 

Madame Albani is going to Canada after her 
Autumn tour, and will give a series of concerts 
under the direction of Mr. N. Vert, returning to 
England early in the Spring. 


—!0:— 

Dr. Frederick Iliffe, M.A., St. John’s College, 
Oxford, has been appointed by the Vice-Chancellor, 
&c., organist to the University, Oxford, in suc- 
cession to the late Dr. Taylor, of New College. 

—:0:— 

Perosi has now completed his setting of the 
Hymn to the Redeemer, written by his Holiness 
the Pope. It will be performed by an orchestra 
and a large choir in St. Peter’s on December 24th, 
the last day of the Holy Year in Italy. 

—:0:— 

While John Field was lying on his death-bed 
already bereft of speech, a clergyman was sent for, 
who inquired of the artist what religion he pro- 
fessed. And as he received no answer he asked, 
in turn, whether the artist was a Catholic, Lutheran, 
or Calvinist ?—‘** Pianist,”’ Field lisped and died. 

—:0:— 

Verdi has been asked to write another Requiem 
in honour of the murdered King Humbert. The 
veteran has excused himself, on the plea of his 
great age. Lut it is still hoped and believed that 
he will undertake the work, 
will compose it. 

—:0:— 

Madame Fanny Moody’s English Opera Com- 
pany for the tour which commenced September 3, 
will include herself, Mesdames Lucille Hill, de 
Vere, Morrison, Alexander, and Lily Moody, 
Messrs. Hedmondt, Child, Manners, Jones, and 
Magrath. Mr. Hamish McCunn is chief conductor. 

—:o:— 

Of the ages of contemporary pianists, a writer 
in Mustc says: ‘‘ Pachmann, born in 1848, is now 
about 52; Emil Liebling, born in 1851, in now 
about 49; Friedheim, born in 1859, is 41 ; 
Paderewski, born in 1859, is now past 40; Sauer 
and Rosenthal, born in 1862, are 38; Siloti, born 
in 1863. is 37 ; D’Albert, born in 1864, is now 36; 
Busoni, born in 1866, is 34; Hambourg, born in 
1879, is now 21.” 

—:0:— 

Mr. and Mrs. Henschel will after Christmas | 
go to the United States for a tour of a hundred 
recitals under the management of Mr. Henry 
Wolfsohn. It is announced as a “ farewell” tour, 


lf not, Mascagni | 


MINIM. 


but this, it is hoped, does not imply any intention 
on the part of the gifted couple to bid adieu to 
public life. Both, of course, are well known in 
America, for Mr. Henschel was for some years 
conductor of the Boston symphony concerts, while 
his wife (and former pupil, Miss Lilian Bayley) is 
an American. ; 
—:0:— 

Referring to the earliest Handel Festival at 
the Crystal Palace, Mr. E. P. Wolferstan writes : 
‘*] may state that I am a veteran of the Handel 
Festival chorus of 1857, and am now turned 68. I 
well remember how we held picnic, with our pork 
pies and stout, in what was then Dulwich Wood, 
and how mightily we enjoyed them, for, believe 
me, singing in Handel’s choruses is uncommonly 
hungry work.”” There are many others who could 
give the same experience, ard are still’ active 
musicians. 

—:0:— 

Sir Hubert Parry, A. C. Mackenzie, Frederick 
Bridge, and George Martin, with Dr. Stanford, 
have been appointed to select three musicians willing 
to accept the Ormond Professorship of Music at 
Melbourne, at the stipend of trom £800 to £1000 a 
year, plus, it is understood, any fees the musician 
may earn by private teaching. The income comes 
from a sum of £27,000, bequeathed by the Hon. 

| Francis Ormond, founder of the Ormond Presby- 
| terian College of Melbourne, and the post has been 
| held for ten years..by Mr. Marshall Hall. Three 
| names will be selected and will be sent to Melbourne, 
| and one of the three will be elected for at least five 
| years. —:0:— 

GILBERT AND Sutiivan.—Arthur Seymour 
| Sullivan was only just well turned thirty years of 
|age when he met one William Schwenk Gilbert, 
| who was six years older. The latter had for years 
| had a pretty faculty, of whose existence he was well 
aware, for turning out neat rhymes of a ‘“‘ topsy- 
| turvy ” character, which struck all hearers by their 
| comicality, and made the veriest cynical listener 
| smile, despite himself, at their pure absurdity. And 
| the man to whom Mr. Gilbert had been introduced 
| had an equally pronounced faculty for turning out 
pretty catchy tunes whose notes made you wish to 
| dance while they were being sung, and made you 
| want to hum them with the singer, however much 
_you might try to restrain the desire. Thus the two 
men were admirably fitted to work together as 
collaborators in a comic opera, one writing the 
libretto and the other composing the music: and 
this they agreed to do. Whether Mr. Sullivan 
wrote the music to fit Mr. Gilbert’s words, or vice- 
versa, has been a point about which there have 
been often many disputes. I believe that, as a 


rule, the former was the general method of the great 
collaborators, though there are some few instances 
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where a contrary method took place. One thing | 
was specially noticeable to those who had to do | 
with the production of the operas, and that was the 
extreme quickness with which the composer could 
turn out the very air to fit the peculiar words of his 
partner, once he had got those words into his mind. 
The long and famous list of comic operas set down 
under the joint names of these two men must be 
‘‘ familiar as household words” toeveryone. ‘‘ lhe 
Pirates of Penzance,” ‘‘ Patience,” 1881; ‘‘ Iolan- 
the,” ‘* Princess Ida,”’ and, greatest of all, 1885, 
‘The Mikado”; ‘ Ruddigore,” perhaps the 
prettiest of all, ‘‘ The Yeomen of the Guard,” 1888; 
and ‘* The Gondoliers.. How many times have 
they been played, in how many countries, by how 
many companies? All records would be easily 
broken could such theatrical statistics be furnished 
—‘* Pall Mall Magazine.” 
—:0:— 

Tue Music TeacHers’ REGISTRATION BILL. 
— The following article appeared in the 
‘‘Musical Standard” on August 11th, Ig00: 
‘‘The proposed Bill for the Registration of 
Teachers of Music, for which leave for 
introduction has been given, is a very mild affair 
compared with the bill of a few years ago. It does 
not seek to prevent any person from practising the 
profession of music, nor does it propose to penalise | 
a non-registered teacher. We are extremely glad | 
its promoters have taken a commonsense view of | 
the situation. Academically we hold that music 
has such an influence on the welfare of a nation 
that its teaching should be held as important as the 
practise of medicine or law; but we have not yet 
arrived at that state of civilization which will 
recognize that the needs of the mind are as im- 
portant as material needs ; and to legislate beyond | 
the state of national culture would be simply to 
court disaster and, besides, would be quite imprac- | 
ticable in its working. All the present bill provides 
is that there shall be a Register for musicians re- | 
cognized by the State, and it is hoped that when | 
such a register exists the public will make use of | 
it by employing professors who are registered rather | 
than those who are not. One must not be too | 
sanguine as to the effect of this register at first. | 
The public takes a long time to understand any- | 
thing done for its good, and for many years in out- | 
lying parts of the country there will be but a vague | 
idea that some such register does exist somewhere, | 
and that it can be consulted. Unfortunately this 
vague idea will not be proof against the blandish- 
ment of the charlatan with his cheap prices, or 
against the attraction of the charlatan with his dear 
fees—for both kinds exist—but if professional 
musicians as a whole support the registration and 
work for it with energy the public will gradually 
awake to an idea of its advantage.” 
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Church Music 


By SIR HERBERT OAKELEY. 


Six Anthems (Op. 14). Nos. 2 and 4 just republished with 
additions of Latin Text. 

Who is this that cometh from Edom ? (the recognised 
setting)—For Palm Sunday—which has been sung at 
Canterbury, York, St. Paul's, Winchester, Durham, 
Exeter, Bristol, Wells, Lichfield, Norwich, and Edin- 
burgh Cathedrals, and at Westminster Abbey, &c. 

The Glory of Lebanon (Op. 32). For Consecration or 
re-opening of a Church. 

Seek Him that maketh the Seven Stars and Orion 
(Op. 34). 

Morning, Communion, and Evening Service in E Fiat 
(Op. 9). 

London: SCHOTT AND CO., REGENT STREET; 
or, apply to the COMPOSER, DOVER. 





Sir Henry Irving. 





Itisupwards of forty years since SirHenry Irving 
made his first public appearance, at the Sunderland 
Theatre, and twenty-five since the historic October 
night when his Hamlet made him famous. For 
more than twenty years Sir Henry has assumed 
supreme control over the Lyceum Theatre and 
entered into the association with Miss Ellen Terry 
which, lasting till to-day, is unique for duration and 
continuity in the annals of the stage. 

—:0:— 

A pathetic picture has been drawn in an inter- 
view with a theatrical agent of the lot of actors and 
actresses during two or three months of the 
summer. In most of the provincial towns the in- 
door houses of amusement are closed, and the 
professionals who earn a precarious living find 
these days their winter. The picture may be ex- 


aggerated, for the watering-places along this sea- 
girt island of ours provide a large share of stage 
work, and they of course, do by far the best 
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business when the doors of the inland theatres are 
But, for all that, it is a pity that so much 
good talent should be idle for part of the year. 
Why is it that simple dramatic entertainments are 
not provided in gardens, either in the open air or 
The conventional manager will deride 
But that is 
just the matter in which the public require to be 
The provision of effects has been over- 
There is far too much elabora- | 
tion, and in this regard Sir Henry Irving, the head | 
of the profession, has been somewhat to blame. It 
isa modern development, as all students of dramatic 
Let the play be the thing, with 


closed. 


in tents ? 
the idea with the one word—scenery. 


educated. 
done of late years. 


literature know. 
its acting, its gestures, and its words, and the 
public sometimes dispense with the elaboration. 
There is no difficulty even for a marquee perform- 
ance in arranging for dressing-rooms and make-ups. 


More attention would be paid by the public to the | 


expression of the face, to the beauty of the human 
voice in its modulations, and less to the extrinsic 
adornments of a piece.—Western Mercury, August 
8th, 1go0o. 





An Ideal Present for all interested in Music and Musicians. 





Royal 4to., handsomely bound, gilt edges, 10/6 nett. 


National Portrait Gallery of 
British Musicians. 


By JOHN WARRINER, Mus.D., Trin. Coll., Dublin. 


Preface by Joserpn# Bennett, 


With over 500 Portraits of well-known and eminent Living Musicians of | 


Great Britain ann Ireland, and short Biographical Notices of each, 


Some Press and other Opinions. 


“Dr. John Warriner has acquitted himself well of his editorial task, 
and compiled a volume interesting in perusal and valuable for references.”’ 
—Daily Telegraph. 

**A handsomé volume. The book is a useful one, inasmuch as it 
deals entirely with musicians now living. Mr. Bennett’s survey of the 
present condition of British music deserves to be widely read.’’—Musical 
News. 

** Judging by the portraits of artIlsts personally known to us, we 
should say that the reproductions are excellent- while the biographies 
deserve commendation for the terseness with which the leading details 
are put together. Publishers and editor are to be praised for their work. 
By way of preface Mr. Joseph Bennett makes some interesting remarks.”’ 

Orchestral Association Gazette. 

“*A work unique of its kind.’’-—Musical Opinion and Music Trade 
Review, 

**Exeellent: the portraits (at least of those whom I know) are in 
general really first rate.’""—Professor Prout, B:A., Mus.Doc. 


“I like the new Portrait Book immensely. 


It is most interesting and 
well got up.’’—C. W. Pearce, Mus.Doc. 


London: SAMPSON LOW, MARSTON & COMPANY Limited, 
St. Dunstan’s House, Fetter Lane, Fleet St., E.C. 
And all Booksellers throughout the World, 


M1nIM. 


New Music. 


“‘ New every morning ts Thy Love.’’ Sacred 
Song, composed by H. J. Taylor, F-R:C.O. 
Words by John Keble (Weekes & Co., London). 
Mr. Taylor has produced a very effective setting to 
Keble’s beautiful words. The melodies are very 
singable, and the piano accompaniment varied and 
musical throughout ; it is a welcome addition to this 
class of composition. 

Choral Fugue from the Grand Mass Pergolesi 
| (1710—1736) arranged for the organ with ‘pedal 
| obbligato, by John Barrett, of Clifton (Vincent, 
London). ‘This is a very acceptable work. The 
beautiful opening movement Larghetto - Moderato, 

gives some striking chromatic progressions. - The 
| Choral Fugue isa very lengthy movement of great 
| interest, and is well adapted for the organ. It is 
| cleverly arranged, and is not only a useful work for 
| organists use as a voluntary, but is of great value 
| as a study for organ students. Pergolesi was born 
| at Jesi, in the Roman States, and was the com- 
| poser of a famous “ Stabat Mater.” 
| Benedicite, Omnia Opera, in E flat, in chant 
| form, by Edgar Pettman (Houghton & Co.). This 
is a simple and well written set of chants. Effec- 
tive for small choirs. 
Benedictte, Omnia Opera, in E, by George 
Lishman (C. Vincent). This is another simple and 
useful setting for small choirs. Vesper Hymm for 
|S.A.T., by the same composer. .Tuneful and 
pleasing to the well-known words ‘“‘ Lord, keep us 
safe this night.” 
| The Preces and Responses. Set in the key of G 
| by C. H. Dixon (Weekes & Co.). This will be 
|found very useful. In form it is simple, and the 
Priest’s part particularly so, an important matter 
for unmusical clergy. 
Shorthand Music. A new system of musical 
| notation, by H. White (Waltham House Printing 
|Co., Cheltenham). This is reaily a musical short- 
| hand system. It may be of great use to composers 
| and critics. The student will be interested by it. 
| Up to a certain point it may be of value, but only 
|for elementary purposes. The illustrations given 
|are ‘* Rousseau’s Dream,” ‘*The last Rose. of 
Summer,” ‘‘ Spanish Chant,” ‘God ‘save the 
Queen,” &c. It seems to appeal. to -vocalists 
mostly. 
Gavotte and Musette for the pianoforte. . By 
A. M. Rough (Composers’ and Authors’ Press, 
| Limited). This is a pretty little piece -of four 
pages, well written. 

‘Handbook of the Technique and-the- Siudy of 
| Pianoforte Playing, by Lillie Wagstaft. (C. Vincent.) 
| This is a useful little work for pupils, and, as stated 
in the preface, also for young teachers.’ If the 








| pages are carefully read, and the rules carried out, 
| all will benefit thereby. Piano students should find 
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) very little difficulty now-a-day in progressing rightly, | work is the outcome of much practical experience, 


for there are so many “helps” in print to point to| and is thoughtfully expressed on fifteen pages. 
the right road. The pages on the embellishments | We strongly recommend it to all who have to use 
are well illustrated, and will be very useful for | the voice largely. 

beginners. Original Compositions for the Organ, composed 

(Gould and Co.) London. The following new | by W. Wolstenholme (A. Lengick.) Grand Choeur 
music has been received :—Song of Victory. Music| in G minor, and melody in B flat. The first named 
by Angelo Mascheroni, words by Alice C./is a bold and effective composition, containing 
MacDonell. The composer of “ For all eternity ” | original and striking themes. The melody is full 
has succeeded in writing a very effective patriotic | of grace and novelty. It is written in Mr. Wol- 
song. ‘The music is good, and in no way common.- | stenholme’s usual free and musicianly style. 
place. It works up well at the close of each verse, Poem by A. G. Bell, “* The Uncle,” with 
and would make a stirring chorus. | pianoforte accompaniment by Sir Julius Benedict 

Whisper, composed by Martin Granville, words | (Goodwin and Tabb, London.) This is a new 
by J. A. MacDonald. An effective song to pleasing | edition of the well-known and beautiful poem, as 
words. ; recited by Sir Henry Irving. The music through- 

Love's Greeting. Music by Frank L. Moir, | out is in keeping with the words. Some effective 
words by Clifton Bingham. This popular composer | modulations and charming. melody abound in this 
has produced another good song, well suited for a | striking composition. It is not difficult to follow 
mezzo voice. The change of time at the close of | the words, neither does it demand great executive 
each verse is very refreshing. ability. 

The Free Lance. Composed by F. Sharoni, 
words by Clifton Bingham. This is a good martial 
song, well written, to capital verses. “ a eee tee 

teh Comrades-in-Arms. This is a good | The Minin’. Worm: Saeeree 


quick step, founded on the Free Lance Melody, by Weare sorry to announce that this competition 
Arthur E. Godfrey. was not a success, The holidays prevented many 

Farewell to Summer. Song composed by Noel | from entering the list, and, in some cases, we are 
Johnson, words by E. Teschemacher. A charming | informed, caused it to be overlooked. The com- 
composition with beautiful modulations and accom- | petitors who have sent in papers have not been very 
paniment. successful. A good deal has been said quite beyond 

Papillon (No. 1), Serenata (No. 2). Composed | the subject, and there is a general want of know- 
bs Felix Borowski, for the pianoforte. Two effective | ledge of musical notation. The following are correct 
compositions of moderate difficulty. | answers to the two questions set :— 

| 


Ten Short Melodious Studies for the Pianoforte. |(a) Asa word. The word Minim spells backwards 











Composed by Graham P. Moore. Theseare excellent | and forwards alike ; in fact, it is “per recte 

sketches, designed for small hands. Each one is | et retro.” 

melodious, and written for special effects. We») As a musical sign. It is the sign, or note, 

strongly recommend these studies to young players. | which indicates the title of this musical 
Six Sonatinas, by Kuhlau. Edited and fingered | magazine. 


by Graham P. Moore. This is a neat and useful | 
edition of these popular Sonatinas. The fingering | $$$ 
and expression marks will be of great value to | 
young students. 

Pianoforte Tutor, by Greville. This is a good | NEW PATRIOTIC SONG. 
lot for one shilling. It does not abound with too | 
much text. The lessonsare pleasing, andthetunes| «* OT 4UNCH AND TRUE ” 
popular ; such as to suit the youthful pianist. | o (Tinney) 

E. Gadfrey Wore hy May Gillington. An | 477anged:as a Choral Song by J. A. MATTHEWS. 





THE SONG OF THE GLO’STERS, 


excellent collection of tuneful and merry songs, just Specimen Copies Post Free Twopence. 
the sort for little boys and girls. Address “ Mintm” Compy., CHELTENHAM, 
Mind the Voice. A treatise for everyone, by 
Or T. H. Barnett, London, W, 


J. Barnard Baylis (Bosworth and Co.). Mr. Chas. 
Lunn says: ‘* Every speaker and singer ought to 
read this interesting work." We are of the same 
opinion; for it contains so much of interest and 
value on the use and mis-use of the throat. The 


es F « 


This is a capital Song and Chorus, and should be sung at all 
the Patriotic Concerts and Meetings. 


BAND PARTS MAY BE HIRED 
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MR. N. VERT’S TOURS. 


AUTUMN, 1900. 


MADAME ALBANI’S TOUR. 


October 15th to DecemBerr Sth. 


Arlistis— 
MapaMe ALBANI. Miss ADA CROSSLEY. 
Mr. BEN DAVIES Mr. WILLIAM GREEN. Mr. SANTLEY 
at a few of the principal towns). at a few of the principal towns). 
Violin—Mons. TIVADAR NACHEZ. Pianofortte—Mr. FREDERICK DAWSON. 


Accompanst—Mr. F. A. SEWELL. 


MR. EDWARD LLOYD’S FAREWELL TOUR. 


OcToBEr 8th to DEecEMBER 6th. 
Artistes— 


Mapame ALBANI Miss EVANGELINE FLORENCE. Miss SARAH BERRY. 


(at a few of the principal towns). 
Mr. EDWARD LLOYD. Mr. H. LANE-WILSON. Mr. SANTLEY 
(at a few of the principal towns). 
Pianoforte—Miss GERTRUDE PEPPERCORN. Violin—Mons. JOHANNES WOLFF. 
Accompanist—Mr. PEKCY STARNES. 


MISS CLARA BUTT (Mrs. Kennerley Rumford) and 
MR. KENNERLEY RUMFORD’S TOUR. 


\ 
OcToBER 15th to DECEMBER 2oth. 


j Artistes— 
Mme. BERTHA ROSSOW. Miss MAGGIE PURVIS. Miss CLARA BUTT. 
Mr. KENNERLEY RUMFORD. 
Violin—Miss ANNA STERN. Violoncello—Mtiie. ELSA RUEGGER. 


Accompanists—Mr. S. LIDDLE and Mr. “FRANK WATKIS. 


LADY HALLE’S TOUR.  Ocrozer 8th to Novemper 24th. 
Pianoforte—Miss STOCKMARR. 


MR. GEORGE GROSSMITH’S TOUR. 


SEPTEMBER Ist to NovEMBER Ist. 


HERR MORIZ ROSENTHAL’S TOU R. OcToBER—NOVEMBER. 


All communications respecting the above to be made to Mr. N. VERT, 6, Cork 
Street, London, W. 
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Norman-Concorde. 


Mr. 


We need no excuse for presenting to our 
readers this month a portrait of the well-known 
and popular manager of the Concorde Concert 
Control. His methods of business have caused 
his name to become a guarantee for what is 
artistically good, and it is a well-known fact that 
he refuses more concerts than he manages. His 
standard of art is very high, and he has steadfastly 
set his face against concert-giving by incompetent 
artists, believing that none but those with ability 
enough to gain at least a living in the profession, 
should be encouraged to swell its already over- 
crowded ranks. 


Mr. Norman-Concorde has also worked very 
hard to raise the tone of the usual band engaged 
for social purposes, and to this end, formed the 
Fransella Select Orchestra, which is composed of 
the pick of London orchestral players, and may be 
engaged for the’same fees as the ordinary incom- 
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| petent uniformed band. That this movement is 
meeting with a well-justified success is proved by 
the fact that H.R.H. the Prince of Wales specially 
desired to hear them, and afterwards expressed his 

satisfaction with their performance. 
Mr. Norman-Concorde has won the confidence 


and support of managers in the provinces, by 
| giving his unbiassed opinion of talent. He always 


'vouches for the ability of those artists whom he 
specially recommends, though he does not refuse to 
supply any artist asked for. 

He has lately hit ona plan which will enable 
managers of piers, and other summer pleasure 
resorts, to engage talent that would not be obtain- 
able under ordinary circumstances. Singers and 
instrumentalists of repute are not easy to get for 
pavilions and pleasure resorts at what are’ known 
as summer Terms, as it would not be good for 
them, in a business way, if it were known that they 
went for such reduced fees. But even the best 
artists do not like the enforced holiday that they 
generally are compelled to take from July till 
September. 

It has occurred to Mr. Norman-Concorde that 
| this may be avoided by arranging for such artists 
to appear incognito. He has organized some 
parties which he calls the Scarlet Mr. E.’s, and as 
a proof of the success of the venture, we cannot do 


| better than quote from the Court Circular :— 


‘The pleasure-going section of Southsea 
(especially the ladies) has been in a high state 
of excitement lately. On the South Parade 
Pier, a sextet of masked minstrels, composed of 
members of the various provincial operatic com- 
panies, have been daily appearing to crowded 
audiences, whose enthusiasm has taken the practi- 
cal form of bouquets and valuable presents of 
jewellery. Last year the same company drew 
large audiences on the Common, and so great was 
their success that the South Parade Pier Company 
gave them an engagement for the season. How- 
ever, now comes the sequel. Mr. Norman-Con- 
corde, who arranges the bookings of the regular 
concerts, has been greatly exercised by the visible 
effects on his concerts of their counter-attraction, 
and, as usual. has ‘gone one better.”” He has now 
arranged for a fresh party of instrumentalists and 
singers to take the place of the present one. They 
are called ‘ The Scarlet Mr. E.’s,’ and are genuine 
‘mysteries.’ Clad in long, flowing cloaks of scar- 
let, and wearing large brigand-like hats and black 
dominoes, these young and undeniably good-looking 
singers and players areno ordinary ‘ buskers’ 
‘resting’ from their usual labours. Not only is: 
each member an artist of exceptional ability and 
reputation, but there is not one amongst them who 
is not of good social position. Two are, we be- 


lieve, connected with some of the oldest members 


i 


30 THE 


of the peerage, one isthe second son of an American 


millionaire, another is a celebrated tenor, familiar | 
to all opera-goers, and the pianist is a virtuoso | 
whose successes at the Queen’s Hall Wagner | 
Concerts are well known. They all take the whole | 
thing as an amusement, much to the benefit of the | 
lucky shareholders of the South Parade Pier Com- | 


pany.” 


So great has been the demand for the Scarlet | 


Mr. E.’s, that the original intention of booking 
them only for summer engagements has _ been 
departed from, and they have already been exten- 
sively booked for the autumn and winter. 

Mr. Norman-Concorde is one of the hardest 
workers in his profession, and it is largely owing to 
his energy and untiring devotion to the interests of 
his patrons, that he has built up a business which 
compares favourably with any of his older estab- 
lished confréres. He is not deterred by fear of 
‘“what the world will say,” and has successfully 
run his business out of the conventional groove. 
From the management of a large concert to the 
designing of a poster (he is not even above going 
round to see that they are properly displayed), he 
has proved himself a man of brilliant originality, of 
resource, and force of character. He is possessed 
of great versatility, and would be equally success- 
ful in anything he undertook. He has qualified in 
and practised the Law, but abandoned it as not 
being congenial to his tastes. He is also a travelled 


man, and has very cultivated tastes in all matters | 


artistic. He is deservedly popular, and many a 
struggling artist has had reason to feel grateful for 


» his kindness and sympathy. 


To quote the “ Zeitschrift fiir Musik” the 
leading musical journal in Leipsig. Mr. Norman 
Concorde’s principle is to promise little and do much. 


Music not an Accomplishment of Criminals. 


The following unique argument by Mr. J. P. 
Powell is taken from The Harbinger, a religious 


paper published on the Pacific coast, U.S.A. In| 


past years we have conversed with Mr. Powell on 


the subject of criminals and music, and found him | 
to be well posted on the subject, he having con- | 


versed with persons who have had charge of 
institutions where criminals were kept, and having 


corresponded with superintendents of penitentiaries. | 


Mr. Powell has been teaching vocal music for 
thirty-five years at least :— 

‘‘] regard the work of teaching vocal music 
as of very great importance to the church and to 
the world, even next to preaching the’ Gospel of | 
Christ. 

‘To secure the best results from a service of | 
song, it should be an intelligent service, but it can | 
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| only be made so through the study of the science 
of vocal music. I know that some good people 
may object to my idea of vocal intelligence in song 
worship; but, let this be as it may, intelligence, 
properly used, is, nevertheless, a means of grace. 
I am not wise enough to understand how any one 
can make due use of song melody without vocal 
| intelligence. That I may be able to show the 
influence of the study of vocal music over that of 
the mere rehearsal of song by rote, and no song at 
all, allow me to divide humanity into three general 
| classes. First, a class that does not sing at all; 
second, a class that sings by rote, instinct; and, 
third, a class that sings by note, intelligence. 


** Now, allow me to name five classes of public 
sinners. First, all those who are in prison for 
crime committed; . second, professional tramps; 
third, the vicious; fourth, the anarchist; fifth, the 
infidel. 

‘‘ Now, my argument for the study of vocal 
music as a means of purifying the world can be 
made clear. Note the following facts, and if you 
are a true Christian, or a moralist, you will disprove 
them, or I will have gained your influence in favour 
‘of the study of vocal music. 

“1, A large per cent. of criminals do not 
sing at all. They belong almost wholly to the first 
two of the foregoing divisions of humanity. 

‘2, Tramps that sing at all, sing by rote. 
They also belong to the first two divisions. 

“©3. I have never met the vicious person who 
could sing even a very plain piece of music by in- 
|telligence. Place this class in the first two 
| divisions also. 

‘‘4. In England the musical societies aggre- 
| gate 68,000 meinbers, in Germany the aggregate 
|is 79,000 members. In neither country has the 
| name of an anarchist ever been enrolled as a mem- 
| ber of a musical society. This class belongs 
| largely to the first division of humanity. 

‘5. Infidelity has not yet given to the world 
a single first-class vocalist, nor a single volume of 
well written vocal music. Theinfidel has his place 
very largely in the first division of humanity. This 
leaves the intelligent singer a very pure person, 
and criminal records show the calling to be as free 
from crime as that of the ministry. In fact, where 
would these five classes of public sinners come 
from if all the world were intelligent singers ? 
| Thousands of these classes have heard the gospel ; 
/some of them have been ministers of the gospel, 
|and hundreds of them sing by rote some of our 
most beautiful gospel hymns in mockery. A 
compulsory education in vocal music would, in 
time, almost, if not wholly, abate the sinful classes 
of which I have spoken. The religious society 
that would take up the cause of vocal music and 
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labor with educators and legislators until it has | quiet in any street or public place. 


been adopted in all the public and private schools 
of the land as a common branch of study, would | 
rear a monument to itself that would never | 
crumble.” 








Notes—Musical and Otherwise. 


What is versatility? There are two kinds, 
one true and beneficial, the other spurious and 
detrimental. A few men in every age and in every 
profession are so endowed by Nature that they 
can do, with superlative and unquestioned skill, 
more than one thing, but such cases are so rare as 
to prove, rather than invalidate, the maxim so 
completely versified by Alexander Pope: 


‘‘ One science only will one genius fit, 
So wide is art, so narrow human wit.”’ 


Remember Michael Angelo—architect, painter, 
sculptor, poet, musician; remember Leonardo 
da Vinci, who was a good painter, a deep scientist, 
and who, in addition, invented the wheel-barrow— | 
then you will get a notion of plastic versatility. 
But in music it is the same. For specialists we 
have Chopin as composer, Thalberg as pianist, | 
Hanslick as critic, each of whom did but one thing, | 
yet so well that the one thing cut a deep groove in 
the mind of mankind. But then, over against 
these place Mendelssohn, who essayed every 
known form of tone art, and shone in all; 
Schumann, quite as varied and more prolific, and 
a splendid literary man as well; Wagner, who 
created a veritable Himalaya mountain-chain of 
lyric drama, and did nearly as much in literature ; 
Liszt, who was a miracle in every world — virtuoso, 
composer, litterateur, art-promoter, and man of the 
world. 

In the little sphere of the stars in the tenth 
magnitude it is the same; every orchestral player, 
except the most eminent, is used, if need be, to 
play alternately two or three instruments on 
occasion. Thus it is clear that no rule holds 
water much better than a sieve. The student, 
however, may conclude that as teacher one has 
nine chances out of ten for success with one 
branch, and as virtuoso, ninety-nine out of one 
hundred. 


—:0:— 

In Chicago they do not only talk about the 
suppression of street noises, as we do here in 
England, but effectually legislate against it. 
‘* Needless noise’ is prohibited first of all, also all 
noise made for the purpose of advertising goods 
before 8 a.m. Real musicians, as well as learners 
of the cornet and trombone—in fact, all makers of 
noise through a musical instrument, including 
street pianos and hand-organs—are required to be 
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Owners of 
motor-cars and other vehicles are required to make 
the hubs of their wheels revolve as_noiselessly 
as possible. The rancorous but useful moke, 


|and, mayhap, the goat, the dog, and the parrot, 
| are, it seems, also prohibited from indulging in 


expressions of their feelings. The merry coal- 
heaver is also barred from practising voice- 
production before 7 a.m. and after g p.m., and the 
railways even are required to keep their rolling 
stock and lines in such condition as to prevent 
unnecessary noise. We hope that this paragraph 
will not induce an exodus of literary people to 
Chicago. 
—:0:— 


In looking at some statistics the other day 
I saw that there are more gramaphones fer capita 
sent to Turkey than to any other country in the 
world, and in spite of my disapproval of the morals 
of the Mahommedan, my heart went out to him in 
sympathy. My life has lately become a torture, for 
whenever I| goout ‘‘tobuy a stamp” or * see a man 
about a dog,” or to ‘‘ask why the coals have not been 


/ sent,” I am pursued by the sound of the penny-in- 


the-slot talking machine. ‘The old-fashioned bar- 
parlour used to be a haven of retreat, but there is 
now no peace for the wicked who indulge in liquid 
refreshment. Iam, as Dan Leno says, “a bit of a 
grasper,” and was so concerned about the miseries 
of my brother Turk that I determined to dive 
beneath the surface and find out the reason for this 
fresh blight upon his existence. These gramophones 
are sent to the harems!! Ofcourse no male enter- 
tainers are allowed to enter the Sacred enclosure, 
therefore the women take what is next best—they 
listen to the song and spoken records of the men 
they are not allowed to see. 
—i6i— 

In spite of the general beauty and magnificence 
of the Paris Exhibition, the musician cannot help 
being struck with the scarcity of public music 
within the grounds—I mean, orchestras maintained 
by the authorities, and performing in the open air 
free for the public. Most of the restaurants have 
their orchestra, but of public bands there are none. 
The Colonne Orchestra is located in ‘‘ Old Paris,” 
and though it gives daily concerts, the admission 
is two francs. At the Trocadero Palace they have 
Organ Recitals, and Choral Societies from Paris, 
the provinces, Vienna, and elsewhere, give concerts 
of popular and classical music, but all these have ; 
to be paid for. 


—— OS 


We have all had the war-fever and been very 
patriotic! Musicians, for the sake of their country 


(and the gentle advertisement !), have been perform- 
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ing here, there, and everywhere, free of charge, to | his duties during the régime of six bishops and 


provide funds for the support of printers, public. 
hall companies, and newspapers, with now and 
then a few shillings over to be sent to somebody- 
or-other’s self-advertising fund! Yes, we have all 
been very patriotic, from the imbecile who shouts 
‘Rule Britannia,” without knowing anything 
about the war, to the after-dinner gentleman who 
hiccups out the toast of ‘“*Gen’lemen, the Queell”’ 
(I presume he means the Queen). But I think we 
shall now begin to look into the cause of all the 
trouble—now that we have to pay the bill. Weare 
all apt to be very “‘swagger”” when wedo not have to 
pay for anything, but when we get a heavy account 
we like to see how it is made up. Personally, 
I have no politics, but I think the present election 
will see such a routing out of dark corners that the 
best man should on this occasion ‘‘come out top,” 
and, as Englishmen, I am sure my readers will all 
cry: ‘¢and so say all of us!” 
Omar. 


Obituary. 


TRIBUTE TO A CATHEDRAL ORGANIST, 


Joun Hopkins. 











(From a P cian by Dene and ‘Hall, London ) 


The death of Mr. John Hopkins, the much 
respected organist of Rochester Cathedral, took 
place on Monday, August 27th. Mr. Hopkins was 
the brother of Dr. E. J. Hopkins, late organist of 
the Temple Church, President of the Guild of 
Organists, &c. 

Mr. Hopkins was born in 1822 and received 
his early musical education as a choir boy in St. 
Paul’s Cathedral. He became an organist, and | 
successively held positions at St. Stephen’s, Isling- 
ton, St. Mark’s, Jersey, St. Michael’s, Chester | 
Square, and, lastly, in 1856, he was appointed | 
organist to Rochester Cathedral, a position which 
he held up to the time of his death, 


| he sits. 


or of the difference between the “ great organ 


three deans. The last time on which he took his 

| place at the Cathedral organ was when he played 
Chopin’s Funeral March on the occasion of the 
| death of the Duke of Saxe- Coburg-Gotha He is 
‘known as having trained many distinguished 
| musicians, notable. among whom are Sir Frederick 
i Dr. J.C: Bridge, the organist of Chester, 
Dr. J. Crow, of Ripon, Dr. D. T. Wood, of 
Exeter, and the late Joseph Maas. Mr. Hopkins 
was the composer of church music and music for 
the organ and pianoforte. 


The following appeared in the Daily Telegraph, 
August 28th :-— 


There passed away on Monday last, at 
Rochester full of years and of quiet honours, an 
accomplished organist, Mr. John Hopkins. For 
more than forty years he had played the great organ 
in Rochester Cathedral, and had seen no less than 
six bishops and three deans come and go beneath 
the gilded arches of his organ loft. Brother of 
another famous musician, Dr. Hopkins, late organist 
of the Temple Church, he had himself taught the 
art and science of his mighty instrument to Sir 
Frederick Bridge, of Westminster Abbey, and 
many another renowned master of the stops and 
manuals. It is no small matter to be a great and 
skilful organist. Those who best know will tell us 
that the organ presents more difficulties than any 
other musical invention in the way of even a sound 
elementary mastery of its marvels. It is easy 


enough, they say, for a properly gifted person to 


| Play a hymn-tune correctly, taking the bass with 
'the pedals, the tenor with the left hand, and the 
two upper parts withtheright. But when it comes 
to a fugue of Bach, or one of the sonatas of 
Mendelssohn, or a grand elaborate anthem piece of 
Handel, or Haydn, or Purcell, then only a past 
master of the craft can do justice to the glorious 


| creation at the command of his fingers, and to the 


composer who has put his soul into his score. There 
is so much to think of and to do all at the same 
time in the case of the organ. It asks years and 
years from anyone of even good capacity to be able 
to play with confidence and accuracy on a fine organ 
passages of merely moderate elaboration. To bring 
forth the full majesty and power of a cathedral 
instrument, the player must possess, along with 
personal gifts of a special kind, a just knowledge 
of the complex and susceptible machine at which 
What knows or dreams the casual listener 
to a noble “ introit,” or a beautiful ‘* voluntary,” ox 


a melodius chant, about the dulciana stop, or the 


salicional ; about manuals, and flue.pipes, and reed- 
pipes ; about the open and the stopped diapason ; 
* and 


He continued | the “‘ swell organ,” the “‘choir organ” and the “solo 
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organ”? 
‘* double-trumpet,” of ‘mixture, sesquialtera, 
cymbal, scharf, and cornet,” of the Gamba, and the 
keraulophon, and the thirty-two foot-stops of the 
pedal? What to him are ‘“fan-frames” and 
roller-boards, ‘‘couplers,” ‘‘stickers,”’and “ ventils,”’ 
and what cares he if Mendelssohn said, ‘‘ 1 wish 
everywhere, even in pianissimo, eight foot and 
sixteen foot together, except in the sixth sonata ”’ ? 
Yet this is the grammar of the great instrument to 
the accomplished and experienced organist; who 
has all the hard words on his tongue-tip—knows 
every note and pitch of his ‘“kist o’ whustles,”’ 


and understands how to balance the stops, and | 
equilibrate the colossal voices of his charge ; for | 


an organ which is capable of such divine and spirit- 
stirring effects—‘‘ the music yearning like a god in 
pain ’’—is also capable of the wildest and most 
alarming extravagances of sound and combination, 
if a skilled hand does not govern its tertias, and 
quintas, and octaves. 

Yet it was not of the scientific side of organ- 
playing that we were thinking in drawing attention 
to the demise of Mr. John Hopkins. Rather was 
it with admiration and envy for a life of such tran- 
quillity, refinement, and high associations that we 
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What wotteth he of *‘ bourdon”’ and of | anthem ? 
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It was his duty to lead and direct, 
'Sundays and Saints’ days, the little army of 
| choristers, in their white coats, who raised chorus, 
| or concerted piece, or solo, beneath the entrance- 
| gate, which bore inscription, ‘‘ Sing to the Lord 
| with a Psalm of Thanksgiving.” Time after time 
| —his fingers flying from manual to stop, the vox- 
humana, tromba, clarion, and clarabella obeying 
him like humble, eloquent slaves—he had to make 
| his organ and his choir pour forth on the eager ears 
|of the congregation the majestic triumph of the 
| Hallelujah, the solemn sweetness of the ‘* Comfort 
| ye, comfort ye My people,” the exquisite elation of 
‘* How lovely are the messengers,” the melting 
| pathos of “‘I know that my Redeemer liveth,” or 
| that ethereal anthem of Mendelssohn, ‘ Oh, for 
| the wings of a dove,’’ where the inspired melody 
| really seems to soar upward and upward as on 
silver wings. It could not possibly have been an 
| ordinary life which was lived amid such sounds and 
surroundings ; and it was not an ordinary life. 
| Good old John Hopkins had pleasures and compen- 
|sations in his quiet career utterly unknown and 
| undreamed of by the vulgar and noisy world. He 
| had his triumphs, too—his signal victories—at those 
| happy moments when, the grand organ implicitly 


spoke of his long cageer of duty in the organ-loft of | obeying his control and rolling forth its full soul of 
Rochester Cathedral, and his four-score years of! sound, the old organist was conscious of giving 


happy and respected life. The last time he played 
upon the instrument which he understood so well 
was when he performed Chopin’s Funeral March, 
on the occasion of the death of the Duke of Saxe- 
Coburg-Gotha. Must he not have recalled to his 
musical consciousness, in his own hour of departing 
breath, the exquisite strains of that threnody, 


tenderest, most delicious of funeral compositions, | 


and with so much of secret joy in its sorrowfulness ? 
The mind takes pleasure in nieditating on a life 
like that of this good, grey old organist, seated, like 
Master Hugues of Saxe-Gotha, before his beloved 
manuals, hearing the finest of music and producing 
it himself. As Browning makes the ancient master 
say, ‘‘ Sorrow is hard to bear, and doubt is slow to 
clear ; Each sufferer says his say, his scheme of the 
weal and the woe, But God keeps a few of us here 
whom he whispers in the ear; Let the others 
wrangle and welcome: ‘tis we musicians know! ” 
In an age of wars and rumours of wars, of turmoil 
and trouble and money-getting and wild, worldly 
scramble, here was one serene,contented human 
being, living in and by and for his glorious art of 
music—happy in its solace and its splendour— 
content if he could nobly interpret the noble things 
he had to play. How could anyone—let alone a 
good musician—dwell for forty years and more in 
constant hearing of the stately and lovely Church 


music and not become silently saturated with the | 


beauty and the peace and the holiness of chant and 





complete and solid justice to the splendid melodious 
conceptions of some great old composer. Whocan 
measure what joy was then in the spirit of the grey- 
haired organist when, under his touch, the wonder- 
ful pipes and reeds swelled into thunderous ecstasy, 
or sank into soft appeal? Death could only prove 
a passing change for one who has but “ gone a little 
nearer To the Master of all music, To the Master 
of all singing.” 








MR. CHARLES KNOWLES, 
Baritone, 
OF THE 
Leeds Musical Festival, 1898. 
London Musical Festival, 1899. 
Sheffield Musical Festival, 1899. 
Queen's Hall Promenade, Birmingham, Leeds, and 
Principal Provincial Concerts. 
All Letters, Re-bookings, please address :— 
MR. CHARLES KNOWLES, 
24, Acacia Road, 
St. John’s Wood, 
Lonpon, N.W. 


NEW MUSIC 
Published by The Minim Company during the past month, 
Lied : For the Pianoforte (1s. 6d.) 
Z. Dugdale, A.Mus., T.C,L. 
Allegro Moderato: For Two% Violins and Pianoforte 
(4s) Composed by Rose Mesham, A.Mus., T.C.L. 


Composed by Louise 
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Jim Jennings. 


A BALLAD. 


(Written for the ** Musical Standard” by J. Crowdy ), 


Jim Jennings was an organist 
Of modest mien and gait ; 
Though sound in principle, in fact, 
Was not a swell, nor great. 


Jim, though hard-worked, and underpaid, 
Was seldomfheard to rail, 
Or growl because his salary 
Was on a minor scale. 
His voice (a barytone) was ne’er 
To base reviling lent ; 
In fact, Jimfhad his temper tuned 
By equal temperament. 


Now when one day he lost his heart 
To a rich lady pupil, 
The poor flat would not tell his love ; 
He had some natural scruple. 
Jim pined ; but kept his secret lock’d : 
By playing with the keys, 
And rambling on from C to C, 
He got some"passing E’s ; 
But soon grew worse; until at length 
The doctor told poor Jim 
He really could no longer Si 
A le of hope for him. 
His boys all gather round his bed ; 
‘Poor Jim they hardly know ; 
They’d oftentheard, but never seen, * 
A barytone so-low. 


Jim died: to the cold grave his choir, 
One lovely summer day, 

Walk’d through the new-mown churchyard grass, 
Singing a mass in A. 

And as they sauntered sadly home, 
One whispered, ‘‘ Ah! poor Jim! 

‘* We've often’seen him beating time, 
** But now time’s beaten him. 

‘* For him may heaven’s gates be unbarred, 
“« Attuned the votx celeste ; 

‘* And now his vox humana ’s dumb, 
‘God grant his soul——a rest!” 


Odd Crotchets. 


A little nonsense now and then 
35 relished by the wisest men. 


A bars rest—The Long Vacation. 


—'0:— 


Matrimony—The Common c(h)ord of two | 


Flats. 


How do you know of the approaching death of 

a Sculptor? ‘ He makes faces, and then busts” ! 
—:0:— 

How do you taine an Oyster? Don’t know! 
—:0:— 

While Cherubini was Director of the Paris 
Conservatory, one of the professors was never 
punctual, and always came late for his lessons. At 
the same professor’s funeral, owing to some mishap, 
the cortége was late, and did not arrive punctually 
at the church where the pall-bearers and other 
mourners were waiting. Whereupon Cherubini, 
turning to Auber, impatiently exclaimed, ‘ That 
fellow, as usual, always too late!” 

—:0:— 

LITERATURE AND -Lucre.—Lessing, the cele- 
brated German poet, was remarkable for a frequent 
absence of mind. Having missed money at different 
times, without being able to discover who took it, 
he determined to put the honesty of his servant to 

| the test, and left a handful of gold upon the table. 
‘‘ Of course you counted it?” said one of his friends. 
| ** Counted it ?” said Lessing, rather embarrassed, 
** No, I forgot that.” 
—:0:— 
| WHERE HE PL/.YED THE OrGAN.—The teacher 
| of a certain Board School questioned the children 
the other day as to the several occupations in which 
their respective. fathers were engaged. Asa rule, 
the answers were of the what-might-have-been- 
expected sort until it came to one little girl, who 
| announced— 

‘* My father’s a organist.” 

“An organist ?” repeated the teacher, in as- 
| tonishment. ‘*‘ Where? What church?” 

‘‘ The Baptist Chapel, M Street,”’ was the 
prompt reply. 

The teacher was more astounded than ever, but 
the child was firm. Nothing could shake her or 
make her depart from her original statement. As 
soon as opportunity offered, the teacher made 
enquiries about the chapel organist, and found him 
to be in no way related to her pupil. 

At school next day she was at pains to let this 
be generally known, and, after a nice little homily 

suitable to the occasion, she turned to the child 
|and asked her what she meant by telling such a 
| dreadful story. 

“«*T wasn’t a story,” cried the child, by this 
| time in tears. ‘‘ My father is a organist, too, so he 
|is, and he plays at that chapel, so he does. You 
| can see him any day for yourse!f, if you want to, 
sittin’ on the pavement right outside the railin’s 
| with his little hand-organ and the tin cup wot the 
| people drops the pennies in.” 


—=.0.-—— 





Clinical professor (to patient): ‘‘ What is your 
' occupation ? 
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The Fncorporated Society of Musicians. 
Founpep 1882. 


To admit to membership duly qualified Professional Mus- 
icians, and to obtain for them acknowledged professional standing 
—to promote the culture of music—to provide opportunities for 
social intercourse between the members—to discuss matters 
relating to music or musicians—to raise the standard of musical 
education by means of the Society’s examinations. 


The Society now consists of nearly two thousand members, 


amongst whom are most of theeminent musicians of the Kingdom. | 


The Local Examinations are conducted on the following 
principles:—Two Examiners at each Examination—a definite 
Syllabus of Requirements—no Local Professional Represent- 
atives—Candiddtes known to the Examiners by numbers— 
particulars of marks gained given to each Candidate. 


Particulars, may be obtained from the General Secretary, | 
Mr. E. Cuaprretp, 19, Berners Street, London, W. | 


| 


Patient (with bronchial catarrh): ‘A musician, | 


SIr. 
Professor (to the students): ‘‘ Here, gentlemen, | 
| have an opportunity of clinically demonstrating 
to you a fact to which I’ve frequently referred in 
the leeture yoom—namely, that fatigue and the 
respiratory efforts called for by the act of blowing 
on wind instruments are a frequent cause of the 
affection from which this man is suffering.” (To 
patient) ‘*On what instrument do you play?” 
Patient: ‘‘ The big drum, sir.” 





—:0:— 
The difficulties an organist has to overcome to | 
please everyone are very numerous ; he either | 
offends the parson or the choir, the congregation | 
being generally left out of the question. An in- 
teresting paper in the Church Gazette contributed by 
Martin West, deals with the varieties of organists | 
in an attractive manner, and contrasts the position 
of the church organists of thirty years ago with | 
those of the present day. He relates the following 
humorous stories to show how little attention the 
organist receives in the villages. He says :—l 
remember a musical festival being held in a small 
Midland country town. A former vicar preached 
the sermon. Immediately after I met an old lady. 
‘* What a dear man Mr. X is,” she said, referring 
to the preacher. ‘* He came into the church as if 
he were nobody, and shook hands with the 
organist!" Now the late vicar was a nobody-in- 
particular, and the organist a Doc.Mus. The second 
story is this:—A labouring man met with a bad 
accident, which prevented him from pursuing an 
active life, under circumstances that required the 
parish to do something for him. He could get 
sound out of the organ, and the organist’s place 
happening to become vacant, he was pitchforked 
into it with acclamation. He could not play then 
and—-I heard him only the other day—he cannot | 
now, only then he knew he was not. a musician, | 
and now he is convinced he is. 


HAINES AND THE BaliLirrs. — One morning 
Haines, the comic actor, was seized by a couple of 
bailiffs in an action for a debt of £20 as the Bishop 
of Ely was passing by in his coach. Quoth Joe to 
| the bailiffs, ‘Gentlemen, here’s my cousin, the 
Bishop of Ely, going to his house ; let me but 
speak to him, and he will pay the debt and charges.” 
The bailiffs thought they might venture that, as 
they were within three or four yards of him. So 
up goes Joe to the coach, and pulling off his hat, 
got close to it. The bishop ordered the coach to 
stop, whilst Joe (close to his ear) said softly, ‘“‘ My 
lord, here are two poor men who have such great 
scruples of conscience, that I feel they'll hang 
themselves.” ‘ Very well,” said the bishop; so 
calling to the two bailiffs, he said, ‘‘ You two men 
come to me to-morrow morning, and I'll satisfy 
you.” The men bowed and went away. Joe, 





' hugging himself with his fallacious device, also 


went his way. In the morning the bailiffs, expect- 
ing the debt and charges, repaired to the bishop's, 
when being introduced, ‘“‘ Well,” said the bishop, 
‘“‘ what are your scruples of conscience ? ” 
*‘ Scruples ! ” said the bailiffs, ‘‘ we have no 
scruples. We are bailiffs, my lord, who yesterday 
arrested Joe Haines for £20. Your lordship 
promised to satisfy us to-day, and we hope your 
lordship will be as good as your word.” The 
worthy bishop, reflecting that his honour and name 
would be exposed if he complied not, paid the debt 
and charges. 
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Hereford Triennial Musical Festival. 


The One Hundred and Seventy-seventh 
Meeting of the Three Choirs of Hereford, Gloucester 
and Worcester commenced on Sunday, September 
jth, and closed on Friday, September 14th, 
according to ancient custom with the “ Messiah” and 
a Chamber Concert in the Shire Hall. A great 
Ydeal has been said and written on this Festival. 
Changes and improvements were _ successfully 
‘carried out.. The Conductor-in-chief, Dr. George 
Robinson Sinclair, the Cathedral Organist, must 
be heartily congratulated on the musical successes 
of the week. Much was done to attain that object ; 
great results have been the reward. It has been 
shown at Hereford, for the first time in the 
history of Musical Festivals in that ancient and 
picturesque city, that a thoroughly good choir can 
be brought together from the three counties. 
History repeats itself. Inthe County of Gloucester 
it has been strikingly demonstrated ever since 1887, 
that a good chorus can be formed, numbering 
hundreds of voices, equal to many of the leading 
) choirs throughout the Kingdom. At Gloucester 
) Festival, in 1892, the choir was made up entirely 
of singers of the three counties, with a contingent 
of Bristol choristers; let it be noted that Bristol, 
for the most part, is in Gloucestershire. The 
success of that Festival, conducted by Mr. C. Lee 
Williams, has led to the important and praise- 
worthy change this year at Hereford. It only 
remains now for Gloucester and Worcester to 
continue in the same course. We greatly admire 
the Festival singers in the great northern towns, 
but see no necessity for having them in the 
Orchestras at the Triennial Festivals of the Three 
Choirs. 


One other matter, musical, needs more than 
a passing word. The selections rendered at the 
late Festival during the past month were very 
interesting and varied from a musical point of 
view. For novelty, nothing could have been 
better, but it is possible to be too bold in this 
direction. The Cathedral is used principally for 
the performances ; it is the home of the Oratorio 
and all sound sacred works. We question the 
policy of the executive in allowing music to be 
performed in that noble and sacred building, 
originally written for the stage and secular concert 
platform. We have no objection to the sublime 
symphonies of Beethoven, Mozart, and other great 
composers, provided they are suitable for the 
Church. Some are questionable, and we must 
rank the Choral Symphony No. g, in D minor, 
Beethoven, as one we object to. Most strongly 
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do we cundemn the stage compositions of Wagner, 
and works of this kind. There is a large and 
powerful body existing who strongly oppose 
Musical Festivals in our Cathedrals. It is unwise 
to place weapons in the hands of. these objectors. 
If this forward policy advances too boldly, history 
may again repeat itself, and there may be a 
re-action condemnatory to these valued and 
celebrated musical gatherings. 


We are quite in accord with the sentiments 
expressed in the Datly Mail:—-* The selections 
from ‘ Parsifal’ included the finale of the first act, 
and the well-known Good Friday music in the 
third act. How Cathedral use of these passages 
from a music-drama which travesties the Last 
Supper can be justified I (Datly Maiti critic) am 
quite unable to see. It clearly appears, however, 
that when the clergy do open theit churches to 
influences from without they throw the doors very 
wide indeed. The performance, in which Mr. W. 
Green and Mr. Andrew Black took effective part, 
was marred by the partial failure of the boys in the 
triforium. This was quite in accord with precedent, 
for I remember that the youngsters at the first 
3ayreuth performance in 1882 were by no means 
impeccable. Wagner was followed by Beethoven, 
as represented by his greatest Symphony. I cannot 
recall a previous appearance of the Choral at a 
Cathedral Festival, and looking at the exigencies of 
the work, together with the conditions undér which 
these meetings are prepared and held, I am strongly 
of opinion that those who let it alone are on the safer 
side. Dr. Sinclair and his subordinates did very 
well all things considered, but the possible under 
circumstances wholly favourable lay above and 
beyond them. At the same time, the performance 
taking place in the midst of a public to whom the D 
minor has largely been a sealed book, may have had 
an educational value, at any rate, as regards the 
orchestral movements. The finale probably occa- 
sioned only wonder and bewilderment.” 


SuNDAY. 


The Cathedral was crowded on Sunday morn- 
ing when a grand opening Service took place. The 
sermon was preached by Rev. H. Russell Wakefield, 
of St. Mary’s, Marylebone. The programme 
contained compositions by Dr. Mackenzie, Edward 
Elgar, Ouseley, Dr. C. H. Lloyd, and Beethoven. 
A large number of the choir, engaged for the 
subsequent performances, assisted with the full 
band. Theservice wasimpressive, but not altogether 
a musical success There was a want of steadiness 


as to the rendering of the responses, and the Glorias 
suffered badly through mixed ideas of pointing. 
Mr. P. C. Hull was the organist, and Dr. Sinclair 
conducted, 
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THE REHEARSALS. 

Special attention was given in this department. 
On Saturday afternoon a good one was secured for 
those who were able to attend; also on Monday 
in the Cathedral, and in the Shire Hall, in the 
evening, the new works, for the most part, were care- 
fully rehearsed. ‘The day wasa heavy one for band 
and chorus, but it was necessary. 


THe Parriotic PERFORMANCE ON 
Turspay Mornina. 

The Cathedral was well filled with a devout 
congregation. After the prayers the National 
Anthem was sung to Costa’s arrangement by the 
full chorus. ‘This was the first test of the chorus 
and band. It was not a great success, it lacked 
power, and the intonation of the sopranos in the 
opening verse was poor. Dr. Hubert Parry’s 
thanksgiving 7e Deum followed, and it was con- 
ducted by the composer. It received a fair rendering 
but it had a bad place, musically, in the programme ; 
as it had only been under rehearsal about a fortnight 
it did not receive the best rendition it deserved. | 
It is a grand composition and full of difficulty, and is | 
a fine example of scholarly writing. Brahm'’s | 
Symphony in D was finely played and ably conducted | 
by Dr. Sinclair. The fine qualities of thé instru- 
mentalists were fully put to the test, and confidence | 
was established for future work programmed for the | 
week. Dr. C. Villiers Stanford conducted his choral 
song, ‘Last Post.’ This effective composition was 
finely rendered, and gave proof of the excellent 
qualities of the chorus selected from the three 
counties of Hereford, Gloucester and Worcester. 
Verdi's Requiem Mass closed a long and very 
enjoyable performance. Of the soloists little need 
be said; Madame Albani sang beautifully, whilst 
Mr. Edward Lloyd seemed as fresh as ever. 
Madame Ella Russell, Miss Agnes Nicholls, Miss 
Muriel Foster, Miss Marie Brema, and Mr. Andrew 
Black were all in splendid voicé. 

CONCERT IN THE SHIRE HALt. 

On Tuesday evening the Shire Hall was well 
filled with a brilliant audience,who were, throughout, 
most enthusiastic, each vocalist receiving every 
demonstration of approval. Mr. Arthur W. Payne, 
the new principal violinist at this Festival, played 
finely Beethoven’s Romance in F, with the 
Orchestra. It was a _ masterly performance. 
Wagner had a large share of the programme. The 
small room caused a desire for less. The choir 
consisted of a contingent of the Hereford Festival 
Class, the only choral selection being Scene III. 
from Mr. E. Elgar’s “ Caractacus,”’ conducted by 
the composer. The choral part was decidedly 
weak. The beautiful duet was finely sung by 
Madame Ella Russell and Mr. Edward Lloyd. 


THe ‘ Evian.” 

On Wednesday morning the Cathedral was 
crowded in every part to hear this Oratorio, which 
proved the greatest attraction of the week. Band, 
Chorus and Principals were perfect. It was a 
splendid performance, and again proved the fine 
qualities of the choir. Mr. Santley declaimed the 
part of the Prophet, and it was pleasant to witness 
the veteran Baritone once more at a Triennial 
Festival. The principals named before, with the 
addition of Miss Ada Crossley, Miss Marian Blink- 
horn, Miss Muriel Foster, Messrs. William Green 
and Daniel Price well sustained the parts allotted. 
Of Miss Agnes Nicholls we must speak in warm 
praise for her splendid and fervent singing of the 
part of the Widow. This young artist (a native of 
Cheltenham) is making rapid advancement as an 
Oratorio singer, and her beautiful soprano voice is 
developing in the most satisfactory manner. 
Madame Albani again sang with her usual charm 
and effect in ‘‘ Hear ye, Israel,” and the following 
soprano solos. Miss Ada Crossley was most 
successful in thé contralto solos in the second part. 
Dr. Sinclair and his forces were fully entitled to 


|every form of congratulation for the grand per- 


formance of Mendelssohn’s Masterpiece. 
THE ‘* CREATION,” ETC. 

On Wednesday evening the first part of Haydn’s 
‘The Creation” was given, followed by Leo’s Dixit 
Dominus” and Tschaikowsky’s Symphony in B 
minor. Madame Albani, Mr. William Green, and 
Mr. Watkin Mills, the famous Gloucestershire Bass, 
were the principals in the Oratorio. This work has 
been an established favourite at the Festivals ever 
since its performance at Worcester Festival in 1800, 
when Madame Mara was the principal soloist. It 
is a pity the entire oratorio is not given more 
frequently at these Festivais. Leo’s work was a 
novelty and it was well performed. The soloists 
were those named above, with Miss Agnes Nicholls 
and Miss Muriel Foster. The choruses were finely 
sung and the accompaniments well played. The 
symphony was splendidly rendered. This work was 
given in the Cathedral three years ago. 

A Wanverer’s Psatm (Horatio Parker), 
PaRSIFAL (WAGNER), AND BEETHOVEN’S CHORAL 
Sympuony (No. 9g). 

On Thursday morning the Cathedral was again 
well filled. Novelties and secular selections found 
a place in the programme. Mr. Parker’s new 
composition, ** A Wanderer’s Psalm,” was conducted 
by the composer, whose second appearance at a 
Triennial Choir Festival created much interest. 
This Psalm is not quite equal to the ‘‘ Hora 
Novissima” produced at Worcester last year. It 
contains some effective movements for choir and 
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orchestra, but the solos'are heavy and less tuneful 
than others by the talented composer. Modern 
strains are occasionally very noticable, Gounod and 
3alfe being very striking. The instrumentation 
throughout is very clever and some fine effects are 
produced. The work was well rendered, and, on 
the whole, it created a favourable impression. 
Madame Albani, Miss Ada Crossley, Mr. William 
Green, and Mr. Andrew Black, did equally well in 
the solo parts Of the Parsifal music little need be 
said. It is stage music, and certainly is out of place 
in a Cathedral. The same might be said of the 
Choral Symphony by Beethoven. A new translation 
of the words does not remove the secular asso- 
ciations. ‘The work is trying for band and chorus, 
and it needed more rehearsal to do it’ full justice. 
The last movement seemed to be a scramble. 


‘“‘Tue .HymMn OF PRAISE,” ETC. 


On Thursday evening Mendelssohn’s beautiful | 


Symphony Cantata formed a welcome part of the 
programme and it was finely rendered. ‘The 
beautiful singing of Mr. Edward Lloyd was never 
surpassed. ‘The duet, ‘“‘I waited for the Lord,” 
was given by Madame Ella Russell and Miss Agnes 
Nicholls with charming effect. The voices blended 


beautifully, and the choruses were sung with great | 


spirit and power. o€ 
S. Coleridge-Taylor’s new composition, ‘‘ The Soul’s 


expression,” (Four Sonnets by Elizabeth Barrett | 


Browning,) completed a varied programme. The 


last named were conducted by the talented young | 
composer, and Miss Marie Brema made the most | 
The instrumentation throughout is | 


of them. 


masterly and in some passages very beautiful, but | 


there was a monotony about them which a change 
of voice or a chorus would have removed. 
THE ‘ MEssIAn.” 

According to usage ‘‘ The Messiah ”’ closed the 
Oratorio performances in the Cathedral. The 
congregation was not equal to the “ Elijah” day, 
but the collection was the largest made during the 
week. 
authorities’, as the previous days had shown a great 
falling off as compared with the previous Festival 
offerings. The Oratorio received a most careful 
rendering ; the choruses were finely given, and the 
soloists, Madame Albani, Miss Agnes Nicholls, 
Miss Ada Crossley, Mr. Edward Lloyd, and Mr. 
Watkin Mills, were, as usual, in good form. 

THE CHAMBER CONCERT. 

In the evening (Friday) a Chamber Concert 

was given in the Shire Hall. The Gloucester 


Orpheus Society, conducted by Mr. A. H. Brewer, | 
gave several glees in capital style. The Misses | 


l‘oster sang some of their charming duets, and Mr. | 
Santley gave favourite songs, much to the delight 
of the audience. 


Miss Agnes Zimmermann was 
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Bach’s ‘*God goeth up,” and Mr. | 


This was a great satisfaction to the | 








—_ 


the solo pianist, and Messrs. A. W. Payne, W. H. 
Eayres, A. Hobday, and C. Ould were the 
instrumentalists, and played grandly: Quintett 
(Opus 44) Schumann, and Quartett (Opus 18, No. 
4) Beethoven. This closed a memorable Festival. 
It should be said that Mr. Ivor Atkins and Mr. 
H. A. Brewer shared the duties at the organ 
during the week. 

Our congratulations are offered to the conductor- 
in-chief, Dr. Sinclair, for the musical successes of 
the week. We hope the other Cathedral organists 
will have the courage to follow in the same course 
carried out at Hereford, by securing the services 
of choristers trained and living in the Three Choirs’ 
Counties. 

The attendance during the week numbered 
upwards of 13,000. The collection for the Charity 
was about £900. 





Lonpon.—Her Majesty the Queen has been 
| graciously pleased to accept a copy of the new 
musical novel (published by Sands and Co.) 
| entitled, “A 439, being, the Autobiography of a 
| Piano,” written gratuitously by ‘ Twenty-five 
| Musical Scribes.” Theprofits go entirely to the 
| Orphanage of the Incorporated Society of Musicians, 


| which was founded at the time of Her Majesty’s 
| first Jubilee. A letter, dated the 21st instant, from 
| the Private Secretary to the Editor, Mr. Algernon 
| Rose, says that ** The Queen desires her thanks to 
| be returned for the book.”’ 

Under the patronage of Her Royal Highness 
the Princess of Wales, the Westminster Orchestral 
| Society is about to commence its sixteenth season. 
| At the forthcoming Orchestral Concert the pro- 
| gramme will, as usual, include several new works 
of interest by British composers. In response to 
the wish of many music-lovers resident in the 
country to assist in the patriotic and valuable work 
the Society has so long carried forward, the Com- 
| mittee have decided to enrol a limited number of 
| country members, at a nominal fee of half-a-guinea 
a year, in return for which subscription such 
members are entitled to receive the Society’s 
publications, and, when visiting London, the 
privileges of one guinea members. Applications 
should be addressed to the Hon. Secretary, Mr. 
Algernon Rose, Town Hall, Westminster. Such 
Membership should be found of especial benefit to 
conductors, and secretaries of provincial musical 


societies desiring information concerning suitable 


orchestral works by British composers, or informa- 
tion regarding British soloists and players generally. 
—i0:— 

Dover.—An organ recital was given in’ Christ 
Church on September rgth, by Mr. H. J. Taylor, 
F.R.C.O., assisted by Mr. J. R. Eaton, vocalist 
(of Dover). The following programmme was 
played :—Sonata in A major (Mendelssohn); Andante 
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in If sharp minor (S. S. Wesley); Jerusalem the 
Golden (variations and finale) (Spark) ; Vocal Solo, 
“Tt is enough ” (Elijah) (A7endelssohn) ; Fantasia in 
1) (Séewart); Andante in T° (from First Symphony) 
(/laydn); Nocal Solo, ‘** The King of Love”’ 
(Gvunod); Allegro Gracioso (from Organ Symphony 
V.) (Wider); Triumphal March (** Naaman’) 
C osla). 

The Choral Union, conducted by Mr. H. J. 
Taylor, P.R.C.O., announces the following works 
for the season: ‘* The Messiah,” ‘ Hiawatha’s 
Wedding least,” S. Coleridge- Taylor, and Si 
lrederick Bridge’s ** The Ballad of the Clampher 
down.” ‘oO! 

PiymMoutH, Dr&vonrorr AND STONEHOUSE. 
The Plymouth Corporation Concerts, held during 
the Winter months, commenced the season fot 
goo. t on the 22nd September. The Mayor 
patronised the first. performance, which consisted 
of organ solos, songs and violin solos by Mr. i. 
Moreton, Miss EK. Lancaster and Mr. Spencer- Dyke 
respectively. Mr. F. Weekes, A.R.A.M., a local 
professor and brother of Dr. Weekes, I°.R.C.O., 
gave a pianoforte recital on the 22nd ult., at the 
Assembly Rooms, Plymouth. He possesses good 
technique, and played with delicacy and ‘ soul” 
Brahm’s F minor Sonata, a Valse by Rachmaninoff, 
Barcarolle by Kubinstein, and other pieces by 
Bach, Chopin, Moszkowski, Grieg, Schumann, &c. 

—:0: W. D.S. 

Madame Albani’s Concert ‘Tour will commence 
October 15th, when she will appear at a limited 
number of concerts in the large musical towns. 
\fter Christmas Madame Albani will visit Canada 
and the United States. Concerts will be given 
under the direction of Mr. N. Vert, who has also 
arranged several interesting and attractive concert 
tours for the Autumn, including Mr. Lloyd’s 
farewell tour which will commence on October 8th. 
Madame Clara Butt and Mr. Kennerly Rumford 
will also commence a tour on October 15th. 

:0:— 

CHetLreNHAM.—- The educational work of the 
term has commenced in all quarters, and the 
musical prospects seem encouraging. The Festival 
Society, conducted by Mr. J. A. Matthews for the 
past thirty years, has commenced the 31st season 
with Mr. Coleridge-Taylor’s Cantatas, ‘* The 
Wedding Feast ” and ** The Death of Minnehaba.” 
hese works will be given at the first Subscription 
Concert on November rath. Mr. Edward Lloyd 
will give his Farewell Concert on October 30th, 
and Madame Clara Butt’s party will appear on 
November 24th. Lady Hallé will give a Violin 
Kecital on November roth. Mr. Wilson Barrett, 
with Miss Lihan McCarthy (a native of Chelten- 
ham), will occupy the Theatre for three nights in 
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Cheltenham, with other eminent artists, during the 
season. <o.— 

GLOUCESTER. — The Instrumental Society, 
conducted by Mr. E. G. Woodward, will commence 
the Eleventh Session on October 26th, when a 
choice selection of classical and popular music will 
be taken in hand for the first concert. 

0: , 

Trewkespuky.— The Tewkesbury Abbey Choral 
l’estival took place on September 2oth and was a 
success. The Oratorio selected for performance 
this year was Mendelssohn's ‘‘ Elijah,” which was 
given with full band and a chorus numbering about 
260 voices from the festival choirs of Gloucester, 
Worcester and Tewkesbury. The principal vocalists 
were Miss Agnes Nicholls (soprano), Miss Muriel 
Foster (contralte), Mr. James Leyland (tenor), and 
Mr. Henry Sunman (bass). Miss Margaret A. 
Hicks-Beach (soprano), assisted in the quartetts, 
also Mr. F. Ricketts, Miss Fluck and Mr. P. 
Grey. It will be remembered that both Miss 
Muriel loster and Miss Nicholls sang with great 
distinction at the Hereford Festiva! last month. The 
principals were all in very good voice, and their 
finished rendering of the exquisite airs and solos 
with which ‘ Elijah” abounds afforded the greatest 
enjoyment to those present. Nevertheless, there 
was a little unsteadiness noticeable at times in the 
choruses, as, for instance, when one too-enthusiastic 
bass voice came in a beat or so too soon in the 
chorus *“* Woe to him.” There were also slips in 
the orchestra. Mr. A. Herbert brewer, Mus. Bac., 
organist of Gloucester Cathedral, presided at the 
organ, with Mr. Ivor Atkins, organist of Worcester 
Cathedral, at the big organ in the north transept. 
Mr. A. \WV. V. Vine, F.R.C.O., organist of Tewkes- 
bury Abbey, conducted. Mr. E. G. Woodward 
was the leader of the orchestra. lestal evensong 
followed the Oratorio at 7 p.m. ‘The canticles 
were sung to Stanford in B flat, and the first 
anthem was ‘“‘ As the earth bringeth forth her bud,” 
written by Mr. A. H. Brewer for the Tewkesbury 
Festival last year. Miss Margaret A. Hicks Beach 
sang in a pleasing manner. Mr. A. W. V. Vine 
composed the tune of the hymn before the sermon, 
the words of which had been adapted specially for 
this festival. The second anthem was “ He was 
cut off,” and the “ Hallelujah Chorus” (Handel), 
was very nicely rendered. ‘The sermon was 
preached by the Kev. Canon Bowers, from the 
text: ‘The Children of Israel.’”’ The collections 
were as follows :—-Afternoon, £69 4s. 3d. ; evening, 
£6 gs. gd.; total, £75 14s. 

60% 

\WorcestTreR.—The Musical Society, conducted 
by Mr. W. Mann Dyson, L.R.A.M., will give 
Cowen’s ** St. John’s Eve” at the first concert of 


December. Madame Albani will also appeapatypppseason in December. 
” <7 
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New aDusic, RC, 


Published by “ THE aaa? “ Co... Cheltenham, Eng. 





“THE MINIM” PUBLICATIONS. - 
“Ohrist is our Corner Stone” (St. Kenelme). 


Composed by Gro. A. A. mee, F.R.C.0- Price 
Threepence, post free... 
Seven-fold, “Amen” for ‘Six. Voices. Com- 


posed by Geo. A. A. bighoes F.R.C.0. Price a vneseagi 
post free. 


Christmas Carol: avinat Light. is 
Com ose by Hersert C. Morris. yeipe 
post’ : 


Sexagenary Hymn: “Go 
Composed by Rey. G, C.-E. ‘YLEY, Mus Bac, Post 
free Three-halfpence. ; sa ¢ 


Vesper Hymn for Four Voices. wn 
grant us Peace.” Composed i sion Cc. 
Printed on a Card. Post free One Pe Peay: 


this.’ 
wopénce 


who at-Gibeon.” 


2): “So 
BAKER 


. Two Christmas Carols: * Unto a World of 


“The Babe in Bethlehem,” 


Sin,’ and 
EL Rytey, Mus. Bac 


Composed by Rev, CLL; 
Post free} Twopence. en 


Part Song for Male Voices: “Those Evening 
Bells.” “Composed by J. Legge LonG, F.R.C.O 


Price Lossy ta see 
Music for the. Burial. o the Dead. Com 
posed by F. B. rows, FGI. Price Fourpence. 


Lecture: ‘' Instruments ‘of Music in the. “Time of the 
Bible.’’ (Illustrated). . ay Pets: Ss. Rosins. Price 
Sixpence. 


Tune for Ascension pays 
Composed by D. J. Drew? Price:T 


Song: “Lullaby. Song.” : Chpored: my William 
Price Sixpence... 


Griffith, Mus.Bac.- 


‘Te Deum,” in Chant Form. ‘Compisied by E 
Morant Parry. Price Thréepence. 


Anthem: “Lord. thou ‘hast heard.” Com 
posed by Witiiam D: “ARMSTRONG, ‘Price ‘Threepence‘ 


Communion Anthem: tam the Bread of 
Life.” Full Anthem with a ont Tenor Solo, by | 
SEBASTIAN MATTHEWS.’ Bele seine: 


Music for the Li th 
Composed by HERBERT) ORNER. MB iceteepence, net 


Christmas Anthem: ‘éfear not, tor behold 
| bring you Good. cy on get Wittiam D 
“ARMSTRONG, . Price fourpence, net 


ALL PosT vane: 
Avpress —"* MINIM” OFFICE, - CHELTENHAM, 


.. “THE MINIM.” ~ 

The Back Nasfien may be: had, Post Free 
_ 2d. each. - 

Address" MINIM" Co:; Cheltenam. 


“He ie Gone.” 
wopence. - 


ENG. 





oie Mini. 


| 20, Market’ Plaee, ME IARK. 




















































DOBNEY'S ~ 
MUSIC LENDING LIBRARY 





CONTAINING 


20,000 Songs & P.F. Pieces. 


% 





° ‘A ' h 
TERMS ON pcan TION. pa 





12 12s,—PIANETTE in Walnut Case smo ‘equal. to 


new, or at 8s, a month for 3 YOR i te ES 





jit -— - 


PIANO in i sal or a 
‘and | ES 


£15 


15s.—Dobney’s Special 
Walnut. Iron frame; 
Piano ‘in the trade. ros. 


new; “C 


per race 3 eat 





‘| ) 18s.—Dobney’s 5s Won PIANO, Iron Frames Check 
+ fo) Action. Should be: seen * 11s: 8d; presi tes 5 


years. oN : eG 
nl B 





* 
————— a Be > > 


—Dobney’s Celebrated Excelator PIANO. in Walnut 
Case, Iron Frame; Check Action,, ae suis Plate, 
&c., at 148. per month for 3 years. : 





‘ —Very Fine. Germaa COTTAGE ‘PIANO, by Lange, oA i 
: 0. every improvement, at 208. per — eae ie 


al 





rc 40) —The Celebrated Iroa Grand CREMONA PIANO. in ee 
~ e handsome Walnut Case; Irom Frame, Check Say 
Action, Brass Pin Plate, and Secretaire for Music, Be 

at 26s. 8d. per month for 3 fener — ) 

heh aah ~, 


4: —Massive Upright IRON GRAND se ccanuass” in Me. 
4e Rosewood Case, Fancy Rail ‘Top, every modern Ne 
improvement. Should be. seen ; 6 sa a a ae a 
for .3 ‘years. - r og 














| 96 to £20.—AMERICAN ORGANS. by all best Makers, 
o at lowest possible prices for. cash, or’ from 58. per - 
month:on 3-yéars system. For saat hte af6 cer 





CONCERT AGENT :— 


F. R, DOBNEY, a a 


N.B.—Hundreds of best a ee! ‘om ou, each 


ee ® 
ts 3 
5 ’ 








Tue Mini. 





NOTICE OF REMOVAL. 








CHELTENHAM. 


A. E. WOODWARD 


qoesnes to inform the nobility,clergy; gentry and the general public than he has REMOVED 
to more Central and Extensive Premises at . 


TUNINGS AND REPAIRS 
by Competent and Reliable Men. 


94, High Street, Cheltenham. 





PIANOS, oraans 


(A LAr@t SELECTION oF 


and all Musical Instruments for 


Sale or Hire. 





Agent for the Columbia Phonograph (Talking Machine),-deecovder and Reproducer, £2 5s, 


NICOLE FRERES’ POLYPHONS, &c. 











CHELTENHAM. 


TO. VISITORS 


Attending Concerts, Entertainments, The Theatre, &c, 
will find 


The “CENTRAL” 
CAFE AND. RESTAURANT, 


ALBION. STREET, 
A Most Convenient and First-class Resting Place. 


LUNCHEONS, AFTERNOON TEAS, DINNERS, ETC. 


HIGH-CLASS CUISINE. ; 
Private Suites of Rooms for Ladied. 





MODERATE PRICES, 





CHELTENHAM. 


TATE’S PRIVATE HOTEL, 


be Between the NEW CLUB and the LADIES’ 
COLLEGE. > 


Visitors received en Pension at DAILY of Weekly Terms. 





LONDON, 
Mr. A. HANDLEY-DAYIES — 


December 7th next, when 
Mr. STERLING MACKINLAY. 
——— see 


For vacant Dates apply 92, Warwick Gardens, Kawsingion, w 


PS Rete a. & 


Will give his THIRD VIOLIN RECITAL. ‘in London, on 
he will be joined by 


} 
| 
a 
) 
| 





CHRISTMAS MUSIC. ~ 


New ANTHEM FOR CHRISTMAS. ,. : 
“Fear not, for bebold, F bring pou Good Tidings.” 
Composed by Wittiam D. ArMsfROnc.* * pes 


Bass or Alto Solo and Chorus. Price 4d. Specimen Copies: 
4d., Post Free. 
Address—" Minim”’ Co., Cheltenham, England. 





Two Carots. 
“Unto a World of Sin” rer 
_ - and “The Babe of Betblebem,’” 
Composed by the Rev. G, C. E: Ryiey, Mus.Bae, Lam 
Price 2d: 









“WUbat Light ts this?” 
By Herpert Morais. Price 2d. 


Specimen Copies 2d.,-Post Free, Address=-‘‘ Minim”’ Cong. 
Cheltenham, England. 








NEW MUSIC. 


Sbort Anthem: “Lord, Thou bast beard.” 
Composed by W. D. ArMsTRONG. ee 
Melodious and suitable for Small Choirs. Price 3d. post free ~ 27° 











Chant; “Te Deum.” a = 
Composed by E. Morant Parry. eee 
Simple and Effective. Price 3d. Post Free. ~~ Ba; q 
Address—* Minim" Office, Cheltenham. ae 
Bnthem: “F am the Bread ot Lite.” We 
Composed ‘by Gaorce ALex. A, West, F.R.C.O, 
Price 4d. nett. Tenor Solo and Chorus. 


Address—“ Minim” Co.; Cheltenham, 











